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1. Introduction 

The easily-accessible medium of television has been bringing 
horror—real horror, that is, the horror of death, destruction 
and war—into our homes for over a quarter of a century; 
while the cinema just a street or two away has made much 
the same available for perhaps three times that period. It is 
a fact of life that most people are now almost immune, able 
to watch unmoved while film cameramen bring back pictures 
from the very centre of some nationalistic war, or view at 
first hand rampaging terrorism in the heart of so-called 
civilised cities. The very word horror now has so many 
connotations that they have virtually obscured its original 
meaning. 

It was not always the case, of course—before the port¬ 
able camera and moving cine film, the harsh realities of 
conflict could be disguised and the heroics and bravery 
glamourised out of all proportion War and death were what 
writers and reporters wanted them to be, or thought they 
ought to be; not the savage, bloody and ultimately degrading 
experience they in fact are. 

This is just one aspect of horror in our lives, however, 
though certainly the one which most widely impinges on our 
consciousness. There are plenty more, and it is with one 
particular element that we are concerned here: with horror 
asentertainment. In the light of what I have just been saying. 


The Magician's End'—a frontispiece by an 
unknown artist for the Gothic chapbook. 
The Devil's Wager (1806) 


A famous Gothic blood', The Black 
Monk, or. The Secret of the Grey Turret' 
by James Malcolm Rymer (1844) 
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it is perhaps not immediately easy to see any pleasure to be 
had from horror—but that is to deny a very basic human 
instinct: the instinct of fear. 

Fear is an essential part of the human psychie, something 
we all possess, even though we hear from time to time of a 
person being 'absolutely fearless'. It just isn't true, of course, 
for somewhere in everyone there is a demon that lurks 
waiting to stir up unease under the right circumstances. It is 
no bad thing to admit to either, for in a world of stress and 
tension we all need an outlet, a safety valve of some kind, 
to release that tension. And for quite a considerable number 
of us—and I admit to belonging—the thrill of terror is one 
By terror, let me hasten to add. I mean the artificial creation 
of mysterious events just beyond the horizon of everyday 
life, but closely enough linked to reality to carry the right 
atmosphere of conviction In other words a passport to the 
dark side of man's nature: not his cruel or animal instincts, 
but his age-old inheritance of being afraid of what lurks, or 
might lurk, in the shadows. 

That is what the kind of terror I have in mind is all about. 
And if we turn to literature, and even folk-lore and legends 
before that, we find that the story of the strange and the 
mysterious is almost as old as man himself. Art, too. from 
the earliest cave drawings right through to the present time, 
reflects man's fascination with the inexplicable and the 
mysterious that he senses all around him. These, indeed, 
have often gone hand in hand, each in its own way throwing 
light on man's absorption with the unknown. 

To attempt any kind of history of such an enormous topic 
would be quite impossible: certainly to do it anything like 
justice. Those who have studied man and the mysteries have 
usually confined themselves to specific periods or particular 
elements, and used the written word rather than the picture 
to argue their case. In this book. I have attempted something 


Gruesome murder picture by Mary Byfield 
for the Penny Dreadful 1 magazine The 
Ghost (1833) 


Paul Hardy illustration for Fred White’s 
sensational story. The Purple Terror’ from 
the Strand. August 1899 
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rather different: a history of terror through the illustrations 
from two centuries of popular magazines. 

The reason for my selecting such a time period is two¬ 
fold. Firstly, it coincides with the emergence of the Gothic 
horror story, the evolution of the old folk tradition of telling 
grim legends into a properly constructed tale aimed at 
thrilling the reader Coincidental with this new genre came 
the first attempts at widespread education, at making the 
simple attributes of reading and writing available to every¬ 
one. And with the success of this enormous step, came, 
naturally enough, the publication of the first inexpensive 
'magazines' aimed at an artisan readership. And the publishers 
of such material were quickly alert to the appeal of the 
unknown, of the public's fascination with ghosts, monsters 
and all the many elements of the supernatural. They 
realised, too, the impact illustrations could have on the 
reader: consequently beginning the tradition which forms 
the subject matter of this book. 

Since that time, the turn of the nineteenth century, terror 
illustration in magazines has continued as an unbroken 
tradition to the present day. While for much of this time it 
has been an accompaniment to stories, it has of late taken 
on a new role in comic-books and strip-cartoon form where 
the drawings alone tell the story. But this is a separate 
development which cannot be embraced in a work such as 
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One of Maurice Greiffenhagens superb 
pictures for Rider Haggard's fantasy novel 
Ayesha' serialised in The Windsor 
Magazine (1905) 


Ronald Clyne drawing for The Highway¬ 
man' by Lord Dunsany from Famous 
Fantastic Mysteries. December 1944 





this. Also here we are dealing with magazines rather than 
comics, and placing especial emphasis on the pulp' 
magazines of the first half of this century. 

These 'pulp' magazines have recently enjoyed an enor¬ 
mous renaissance of interest, and while much has already 
been written on their contents and extracts have been taken 
for reprinting in anthologies, this book represents the first 
attempt to present some of the best illustrative material from 
the terror and horror magazines in book form I am well 
aware of the several compilations from the Science Fiction 
publications which have been made available—but here I 
have drawn a line between the two genres, although on 
occasions it has to be admitted the dividing line is exceedingly 
thin! 

Our journey down the by-ways of terror illustrations, then, 
will take us from Gothic chapbooks of the early nineteenth 
century, through the famous 'Penny Dreadfuls', Victorian 
sensational fiction, the enormously prolific 'pulps' and from 
thence into the sadly declining number of similar publica¬ 
tions today. Where once the illustrated magazine reigned 
supreme, now photography, television and the cinema have 
stolen the public's fickle attention. 

But for those of us who remember even a part of this 
panorama of pictorial thrills, here is a reminder of what used 
to excite and intrigue us month by month. For those lately 
come, the book will undoubtedly prove a revelation—for 
there is something about the superbly executed artistry of the 
best terror pictures that none of the modern mediums can 
quite equal. 

So prepare for a trip down memory lane. But remember 
this particular lane is a dark one, peopled from the recesses 
of the human mind . . . and do go along it when the lights 
are still burning brightly. 


Alex Schomburg illustrating The Dead 
Who Walk' by Ray Cummings from 
Thrilling Mystery. March 1940 


Perhaps the most striking of the modern 
artists. Lee Brown Coye. drew this heading 
for J. G. Warner's story in Fantastic. 
February 1963 
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The modern interest in terror or horror 
fiction owes its origins almost entirely to 
one work. The Monk by Matthew Lewis 
which was first published in 1796 and 
called by one critic, 'a mass of murder 
outrage, diablerie and indecency'. The 
success of this work, despite several 
attempts to have it banned as obscene 
focused attention on the whole world of 
horrors which awaited writers, and its 
theme of a young monk who becomes 
obsessed with sex and demonology and 
eventually sells his soul to the devil, has 
been endlessly drawn on ever since. This 
anonymous illustration is from an edition 
of 1801 


Another book to enjoy great notoriety 
was Melmoth The Wanderer' written by 
an eccentric Irish curate. Charles Robert 
Maturin. and published in 1820. Again 
the theme is of a man who signs a pact 
with the devil in return for eternal youth 
But as the years pass, the man. Melmoth. 
realises the frightful implications of 
living for ever, and he travels the world 
seeking an antidote—which takes him 
from the pagan rites of India to the 
horrors of the Spanish Inquisition. Here he 
is confronted by a vengeful group of 
night spectres (from an edition of 1826) 



Who does not know what b/uebooks mean ? 
If there should be anyone, these volumes, 
so designated from their covers, embodied 
stories of haunted castles, bandits, murderers 
and other grim personages—a most exciting 
and interesting food! 

THOMAS MEDWIN 

Shilling Shockers of the Gothic School 


The Gothic novels of the turn of the nineteenth century burst 
on the reading public like an explosion. Beginning in 1764 
with the publication—appropriately on Christmas Eve—of 
Horace Walpole's eerie novel. The Castle of Otranto. English 
literature saw the development of a whole new genre of 
books and short stories. Such was the impact of this material, 
that the essayist Leigh Hunt was noting in 1821 that all 
contemporary fiction seemed to be full of 'Haunting Old 
Women and Knocking Ghosts, and Solitary Lean Hands, and 
Empusas on one leg. and Ladies Growing Longer and 
Longer, and Horrid Eyes meeting us through Keyholes; and 
Plaintive Heads and Shrieking Statues and Shocking 
Anomalies of Shape and Things which, when seen, drove 
people mad'. 

Gothic novels fell conveniently into two categories—the 
Gothic 'Romance' in which the luckless heroine had to face 
all manner of dark perils but invariably triumphed (a formula 
still hard-worked today!) and the Gothic 'Tales of Terror' 
which opened the floodgates of imagination to a variety of 
horrors and saw the production of such now-classic works 
as M. G. Lewis's The Monk (1796), The Mysteries of 
Udolpho (1794), by the reclusive Mrs Ann Radcliffe, the 
eccentric Reverend Charles Maturin's Melmoth the Wanderer 
(1820) and the fabulously-wealthy William Beckford's 
oriental mystery. Vathek (1786). Both types were mercilessly 
pirated by unscrupulous publishers to feed the appetites 
of newly-educated readers who could not cope with the 
long, two- and three-volume originals but delighted in the 
inexpensive chapbook versions with their simple plain-blue 
covers and sensational engravings inside. Many of these, 
not surprisingly, have come to be known as 'Shilling 
Shockers'. 

Commenting on this development. Edith Birkhead has 
written in The Tale of Terror (1921): 'Ingenious authors 
realised that it was possible to compress into the five pages 
of a short story as much sensation as was contained in the 
five volumes of a Gothic romance. For the brevity of the 
tales, which were issued in chapbooks. readers were com¬ 
pensated by gaudily coloured illustrations and double- 
barrelled titles . . It is in these brief, blood-curdling romances 
that we may find the origin of the short tales of terror which 
became so popular a form of literature in the nineteenth 
century. 


(Page 10) Confrontation with the 
spirits of the dead was the most popular 
of all themes in Gothic novels and chap- 
books. These spirits were usually the 
ghosts of those who had been wronged 
during their lifetime—perhaps even 
murdered—and had returned to exact 
retribution. Occasionally the writers of the 
chapbooks could be a little more imagine 
tive. as in the case of the anonymous 
sixpenny blue book' published by Ann 
Lemoine entitled The Black Forest: or The 
Cavern of Horrors! (1802) The caption to 
the picture by S. Sharpe tellsall. 'The 
terror of Henry at the appearance of a 
skeleton waving a Bloody Sword ' 


Still among the most widely read of all 
horror novels. Mary Shelley's Frankenstein 
(1818) was the product of a nightmare the 
yourig authoress (she was only nineteen at 
the time) suffered while staying with her 
lover, the poet Shelley, in Switzerland 
The work drew on the current scientific 
interest in the creation of life, and has 
subsequently proved endlessly popular as 
a source of inspiration in all the branches 
of literature and entertainment. This 
illustration by T. Holst was the frontispiece 
to the 1831 edition 
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Perhaps the best remembered of all the 
Penny Bloods' has been 'Varney the 
Vampire' which enjoyed enormous success 
during the years (1845-7), when it 
appeared in eight-page weekly penny 
parts The authorship of this work which 
eventually ran to 220 chapters and nearly 
a thousand pages has been much disputed 
between two of the best-known 'hacks' 
of their day, James Malcolm Rymer and 
Thomas Peckett Prest. although Rymer 
now seems the most likely choice. 'Varney' 


is a rambling, but often exciting and always 
bloodthirsty story of a vampire and his 
victims, and is thought to be based on an 
actual occurrence, though this has never 
been substantiated. The appeal of the 
penny publication was undoubtedly 
enhanced by the vivid engravings which 
appeared on the first page of each issue 
Such illustrations were a feature of all 
the publications from the firm of Edward 
Lloyd in London. 
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(Top) Villagers seeking the body of the 
undead vampire, and (below) when 
Varney arises from his coffin as night 
falls he sends two body snatchers running 
for their lives I 



(Left) The front page of the first issue of 
Varney the Vampire' was enough to chill 
the blood of any Victorian reader, and 
while the vampire did make a savage 
attack on a young girl in the opening 
chapter, the depiction of him as almost a 
skeleton was a bit of artistic licence 1 


Opposite 

(Top) Varney is about to seize on a young 
maiden to satisfy his blood lust, but 
(middle) he remains calm when con¬ 
fronted by a mob convinced he is behind 
the attacks and out to destroy him 

(Below) Although all those who had 
been turned into vampires by Varney had 
to be put to their final rest in the tradi¬ 
tional manner by having a wooden stake 
driven through their hearts, the master of 
the undead had to bring about his own 
end when his interest in blood-letting (and 
that of the public) finally ran out—by 
jumping into a volcano! 
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It was thought at the time that 'Penny Dreadfuls' were the 
origin of all youthful crimes and parents not only 
banned them. but. when discovered, burned them 
without mercy. 

JOHN JAMES WILSON 
Penny Dreadfuls and Penny Bloods 

The invention of the rotary steam printing press early in the 
nineteenth century turned the rapidly increasing tide of 
cheap publications into a flood. Aided by this high-speed 
machinery, and equipment capable of making huge quantities 
of rough paper, publishers were able to turn out weekly 
serials and short story magazines which soon rejoiced in the 
title of 'Penny Bloods'. In these publications, luridly illu¬ 
strated with woodcuts which put the previous Gothic 
school to shame, the tradition of ghosts and ghouls was taken 
still further into the worlds of demonology, occultism, 
torture and unbridled lust. 

If the publishers of the Gothic chapbooks had been 
unscrupulous men, the 'Penny Blood' merchants were still 
more so, for they not only pirated material but often put it 
out under a name so close to the original author's as to be 
virtually indistinguishable Charles Dickens was one of the 
worst sufferers, his Pickwick being stolen for the Penny 
Pickwick and a whole host of tales appeared bearing the by¬ 
line 'Bos'. That the writers and publishers were successful — 
and the law amazingly protected them from prosecution! — 
can be judged by C. A. StonehilI's comment that, 'It is highly 
probable that in its day more people read Thomas Prest's 
First False Step or The Maniac Father than had ever heard 
of a book published in the same decade, entitled Jane Eyre .' 

Thomas Prest was just one of an army of hack writers who 
turned out stories and serials for publishers such as the 
notorious Edward Lloyd — receiving a pittance for their 
labours and not a few dying in penury and broken health 
The work was intensely demanding for if a particular 'Penny 
Blood' was selling well the excitement and inventiveness 
had to be stepped up each week—if not, an expansive and 
complicated plot might have to be wound up in a single 
issue 1 But then the readership was hardly sophisticated, and 
it has been maintained with justification that it was the 
illustrations which actually attracted the readers. 

By the middle of the nineteenth century, the 'Penny 
Blood' was being aimed more at a juvenile market as the 
overall standard of literacy improved This lead to the 'Penny 
Dreadful' which usually featured a young hero who was 
pitched into the most alarming situations on land or water. 
The almost legendary Jack Harkaway was by far the most 
popular such character, but he had to fight a long running 
circulation war with other such favourites as Dick Turpin, 
Robin Hood, et ai. The era of these publications was cer¬ 
tainly a remarkable one in Britain, Europe and America for, 
as the printer Charles Knight has noted, 'The penny magazine 
produced a revolution in popular art throughout the world.' 
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bimiut; ■ | ;bt 'Trill ' 1 'ir Mr - htd JoriTicd of 
foi’if tr.|lvd lojvltrr III Ebt iLillkiulubh: '.( bill of 
niiLrbrT.r.|, a|i|iE«M'l Tilid 111 Ltr L0 l-i EtlllUd, 
Jiiri, wi'hvbl Llipi c in ■uiur Jl link uf LLt-j n lilitc 
Iht wl-!.| would Ll fulu.it TOElkbl IIU til trim bir 
Ihrm TbklE IWi dlllf licrruMil, IH1 Hi Ihuli 
iir-IF J ,J'T: Ililll 1, uud F-l' -i lint, ind bt mill 
bthflk i«-Ic(t , IhtjC l'juLI i :-1 Lk.1 lit litre, ia -:1 m- 
P'l'i! Mitt* :U.L', fit litlvTir'.ui ■■ Of tin ir 
dfiitlny. 

llMpI^ did Mip. Wilrrii f""i fot ihrm, bat 
foi I wfctt rilwf (Ojld ibo irtbnl lirm ' And 
■ in, (o-i;If4 t lh bot (fii v ,i"ii.i kEonf. tod 

tM bor imly BflKikblr t.Pbb| ii.r . hjco 

b nnd (■(F jfoi'i Lo □n.'jo.iEbon ttt irili'd of ■ hs- 
hrmy WElUb l kOfob I vl for Ek IT-i^F Rrnr "!' 
|.ra,i(-4 Ir, kb* might j-li p folinil mm' i~ f'ti. 
radlt-i o' bej Lr^Ullb but lb* (bold 1>3(, lb* 
diatd but; tmi Eh* jflKimy ftLrjipwlJja *f LbE< 
cue Aiiid bur h-. i jiM v .ih the hlnofoki rinicn i, 


Fdwnl d 1 luv« rlit mOvT prol I ■ 
JUOMSfif-jl Ol :he poiftliBh? = <■- Pfmny 
E loods. kfi^wr onl -- boo wp I tNi irrpailar a c 
d IhE lustinrinn nn thlf Tr.n' piigr- >1 .rncl 
(.HtP Thnii^'*’ i M'o; alltr.l dh w9a givr'- 1C> 
r-i>i.i g ivhai fi^iJ flLine befoie'—srafies 
CQuid carry an IP rr.ifj ■ EBnier-ra frorp lh© 
fr-". in., s r,.mhc — | HitM n irir in'" ill inp 
rnrl.irei had plcnlv nt dranup and kkc le- 
nienl I 'Mi -Jvrt paniCularl^ iru© 0 1 throw 
sto'.ea rtnih any him of Mi© macatna 
fhacr. ify chf-m Llnv'.'J would drmnnd 
'p^nty nr hlnnd gnre ilaripig rtVEa jnd 


Gutilretcnea erms' From hig stflpig nl 
'■rinnymnus ndiils Thnman Peeked Piefil 
Will, tine (jI Lkiyd i hf_.EI ppfjulBf wn:©iE 
and M 1 .‘tlucaiJ IlkLillv SIOMK u-I feEror, sucf 

as T he 0 d Hoo-ae of Wihs-1 Sirc^f [19461 
Eind Thia !j mi iggler King ■' I H4 1 where 
Itiq y Main Finally rnutdla Mi ni.nll to 0© oP 
loyal oload 1 r'reflL! Nawfiate (I £40-71 
ran a moar as ion-gas V«mEV' l90fi paons.l 
ri-id cashed in on'fhHi erkprmcnji puhlic 
inSertfsl n cfirr-.+i which hat! ‘.Mf cateied 
Ei> Ic-1 gnit-dooms by thE ‘c-i-ioLia 
Cafe.Wo-- 


[□pposita} t^erhn: ■. ulthgd'a IMOSl 

endunng cla ini r.i leme = sr= the drEt 
Du Ohsheu r-i the Swcfmc ,■ ToS? Slnrif 
Thn legtinc cd this [jrsT.nn Bbrher' ■>! Heel 
5b not was fiiaf reLDUfited by 1 1 uri j^ 

Preai I c j Lie-y ffiThar mundanely ndc-d 
1 he Strinfl of Pearls in ilays s coin-ce 
rion TiSu- iPfc^oL i Pf>. nricf,iVTf [1046-7) 

Thu; yy^-. sufoHiquefrlly mpuWishbd in 
or-ppy parln (from whuifi the iiipj inr 
eng-aupng iiareo) end lheraalw' became 
pan d loaklcre: to ih:s day fhe pnriUn ns b- 
whel h-nr S'A-iji- roiy Tcclt'.l was n mil iic snn 
ir mnrnly mug rbry refnairia ulibL-IVEKl 
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H P-eyi >vns The Kiri;; nr Inw Pen-’y Fi i '"ins' 
3^ many wcp a cafced h.rr, ir*:< nj” who 
iubscquanl V rook OVBJ his role vs ns 
undoubledl y Geurga VJ M Fl-ijy o. -’ 
Indsad su pri I was hi* v^rillng □'’(1 so 
pnpui.ir li - ! - : pijnny r±nrhj n v.' *:'Fi [' v::■ I:d ^ 
nppagiipd lh*f On Ins (Ja.>! 1- in lSFV'J 
li w<i said il■ i\ I'm had been mora widely 
lead Iri hie iFr^irinj [hjr: silhiy of hjs 
contemporaries (hacker:, end Qic-anc 
Reynolds introduced supemahnsl rhames 
ido'severai d hi? ^orfcs. bu: thsea sronijs 
HtB «1 -■! i abovfi rhr rrsl inn il i.-Irnl-.’Mi • 
-mm ;hpn am reproduced nn [hn>r;- ■ prig!'* 
Ws-jr^r (he Werg-Wt I' • 1 3 Mi 7 ‘-■-■ 

cotjflbly dn|y slighliy Iflas btrnoi.j: Ihnn 
Varney Ih” Viirr.piir end 1 id cerrainly 
qrti nf I ho earliest -..loiHi'i I nti' lire wiv 
liiS .1 nrr.'nl n F hgli |c. cl(:;i wl 1 . lfus 
A'e r wail Ihe-mr 

(T*p) Wivjne* is if adventurous young 
na able ro change nto a woh wrha 
•j"cargues a le'-as of suparnaftjril adven 
T I'e? in Sl't^orr- -ifnhi'iv llaly Acpoti 
named hv ' is mistress -i fir.-n nl .i 
■nurdpess named \ifid.i. vV igm- r hr' omr?. 1 , 
involved '/■iI 1 - lisllf»n •bandiiK hi... .i,.:. tins 
Fi irk cli invader nnd imr- ,• uH'isrs tO.'infr 
the cOuiSiu g! his I'xplu-lc 

(Buttom) 1 ' riii iiti ' "iiir-i ■■■ lf . i weiy 
wad he laais oeilhei man noi recii and 
evanftjalty meet 3 w. deserved or - Ten 
illustrations Bra thp ¥*-"<( nl nn nrnM whr. 
specialised in ihn J inlrl -i—; a nt'i ay- 
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M “ i J smell■■ ci I Wagner Hk alreWy pgg' p 

nftcxJi;i:pd io RcvnoWa readers- in a. 

unio's wnilt. 'Fausr' . wlm.li 

nIF- 1 Iwri ctwrbonlad eac h Dt |- lE , fifEt btlQfe 
i ausi's horriijlfl death > i n mg Faust 
egnnd nn whirfi RevnoWs drew for >■ a 
rn:i mnf fn r'.qq..:.:iiin actually had 3 
I'Ty.inl .".Vh-n lAtagner | One C J Feu^r'a 
Tinny 'nrniimgrj (allowing his EMC t With 
lhp ■:<!. ! is one w n me Infamous Lvcretia 
Rv’g'n (However ra in co keep.uii i ■-« 
liartH hr beigam ,v|» ih- Jc-vi in.j 
it- 11 j migr fate to Varney - he ,s 
thrown itio Vesuvius ( During ihecouise 
o! it? publication. F a j-i-i was lluilnsied bv 
two Henry Ane lay fiop], w*.o i:.ok 

the sEorvla episode i«5 and a viual v 
unknown pginler gtin Gi b(-t imddlel, 
whc succeeded ■ itn After this 'apprentice 
■;hip \nr1 n-hgr - Hi >'w :-T Gilbert W3a hi 
go nn m become a membei. I the Raya 
AraHnny and to receive 3 * '.[hOUd 




(flight) ma lhi'd cl Ht;y'-:ilc!-. ocellf-n’ 
Supsmaruifll slOnem, '1 «■.•*■ Net-rum (inctr 
• I Ub2'| is Otice rir;.N-: ,?l ii njf n [kit I WUh 
the dfivi in which £. certain liml Dnnyct? 
iece .-*« ar- -I.yi ■■■■* vtjuth And lol li 
Impel vususi'ims "ii weeocum Dim■ i■ in 
escape I ■■ .-11 his bargain only I he rnn line? 
sn virgins to sacrifice so ihe c(evi! - he 
manages i ve buz [he su:h uHten- "-m In 

'h; lustratidin heie ty t 1 h .. i rui 

Ldi |1 Elands caln'ly u ■ s' l eel mJ by a c oni' 
blank ptsiQl shat 
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THE >UO.*7TNE UF 

CURIOSITY AND WONDER, 

a ahll.r BiilBiLLhai H I rt 

fcarfrnJia |, ■rmartaHl. Jnti BEi.x 1 u-h-.n 4 , 


" A a—g J .I ^■■Ipii akin ■T'nug. - war, 

H- .... iu mi gi*ni ■ _1-. it.nia , 


v : . a 1.L J | 


Ta-......, U,.-- 1 | HM. 


| Phja4- ru |>P-r 



'WPPT « A CTOHJ.IP WJTJL A H 4 ff MIL 


rkjr. b|u lain niri I. ai J 

pH ■-ll, M' I jrj/i -i 1 ' kc ™ 

IB Iki-. Is 1 a ’r—.i n EftHHF "I. 1 * 

ma p-B ■ 1 uni IkhUns i il ih* *d“l k - 

Wm T™ »■* ■■ ■“>•! #1 da¬ 

rn. h. a.i|i .Jiiiilii n .«*■-, ifc 
lw HOT+Fa friHth P4 9^« * ilm™ bal ra. 
npai H Ji-.H ■. »B fa' ■">*>* ■#■- 
a.ra. la ikr Inhrai iraaiilaB'-r taa- aa* 
aiai i. ra.mirJ a a -LIii-lb bj-A al 
mi (Ban "“M r u aannand ar- a 
.n ra."! -«r«fci 
.B B aafl. fc- J l#H a. i | ■- 

M t L_ | g>B (J Ul'l^. IHI I 

Jd IB ■ - - " *— ■ 


ana mb law. ■» 

■ aif ■■ aa ,.-u la. aiafcB, Ij ■ . i.ji’i hi 

au a-Lnufs—. 41 ,« I. ...--. a |Bp 

•Idr.B'll ¥' llH '. — '-.KM X-9-3 fcbf 

la la.; '-sal*, a-f lii-.iuiir - jbsitJ Lr 
rail Bbru rat ms la 1 mril aarili 
bn kur Bilk a 1 -vsJ d 1 J. 'd, ... and 
"II "‘fc «»H * Ml Pfcfc'a' If- 

(rlbifeT-lJ 9 ,t *ii.' M Bun (.vsirr.l il 
me- 4 -B,*— r 1 a 99 - .1 k—Jirp-i ;. a-. I - 4 
aain * i9u‘'Jri rll I* ieisiiMJ-*, 
-alrh a awi lr—arft, a-ai| d-.ui aiw 
tr r . a iw-a.. . 4 .. Jd. I’-—.', uia. ia- r 

“'I N !>pa ■■ in- 

U b un loimii t 4 wi rMawii. fui unJ iifw 

9 aai pa mi Ilia a 9 a I t- ■* * fc*. I 1 I* fir- , f 4-111 a -■ >• * ■■ l *’ 

' d tl al Bn 14. r-nai . “ar a >■ !' *“ J " 

ra I9«|| JU— -rw.pl 1 rr a r. ■ '. HK^-" 

■ arm L| *— a-.-i a . .rain p Naf*. a «-4 4 H 

lui. ai.B trr bau ' .. ibb* — *-H ~p" 

■ a ..nil. I .. . ■ a- H-- rnr in- lria> Inar 


-W. -alhrl l«r • 

► |-ri Tfcf p- ■ ■ >: wi-i 

4 “!>- Mllj 4 ■ 1 m s^i “■ '-J 

irJ a ■ - Il -Ip lUb ' -*r «M*-i 
p-ii.it -p a. a | .- ■ •• a - il i ■ 


Sons of mi (-.cesses of blooa and so-*uri- 
wh-cr lypilied thE P^nriy Bloods' caused 
oulc^es Iron- ihe aumoritiBS and ifm 
rJ-rjirch—but Mi lorEune ■ humr pub 
lis '■ nrs rt'ers odepr a r nnd r.^ cd 

(ivniijiing rl.-eci odnlranlscion ivthoul 
IQs ng l+in 1 ruc^rahip (jrifln the 1 lies O' 
:;e- ;il wi:rr kppr drlihcrnlolv ip^' m\' and 
the Iln-: 1 . ! ns wprr ,:v»ri <n pnjv-dn 1h» 
tllfPulvfle !Ut Khh;n in i-lipf-flld ol rr-ngy 
Jlni!; I In- vp-v nn-nn -I 'hr puh -raEin-*. 
wfln- mnd<! .11 n: id m:ufl a.i pos&ibls. On 
This t:a:ji: :n 1 .- lhcan !ypic:;i <!> yrr-plp& T^irn 
Ehi.- rmdtl l i: "hr '■.ini l-niTrh riitHufy; 
'Curiosity rind Wander' Thn fir-oil nnrl 
Tales or All Motions 0" tloser luafinins- 
sicn Ihe Firat deal'Air a pig laied idy 
che second vy IT. hun'dii tann-Ejiinsn- and 

rhe Imiij ivilfl ilirfi.l llLfK' s -rj suiii.Ja 1 


THE GHOST. 

Tm >■'.! Ill II \ t>111. i 1 II I ■ , i’ f ur 41 m il'mj 
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| ifiljrl 4 f-ja li a a. 4 . la I i. i II I' Ki I - 
aui b|||a ■■] feirili. M -i "I' 

■ BJ.fif'TB IT Bln luj.l Tii- I 19 

BjIbiIi I ail la, air llnl I Ini Ira- Irl -J- 
r>-i It-. 1 paarBM 1 i JJ-J 4 . ■” 

I . i_*al J lap i i 1 rnr .I I*.-?, l jI r, il g I 

ru I-.la" ibj rti-j-i-Mi^: ini'er" 'D 

la ip ^an lr. .1 1 .1 il 1 . uL !! 

mil ii* 1 Ittw I 

|llii'rt iKI .BIBSMTll IK- . -- ' '• 

■ |qv-|.r> 11 _. lain , la . 1 . . Irn 1 ■ a Bir 

rj-r «i'l B--I All ■ l |-1 ■■III ■■ * ‘i- is-.iB^ 
r KT -1 B|lga* r. ... d nil- 1 I I -.' . 

P I'J I'ralal -B |t".‘.I-*' Bl I •> 

Tip |aln r id 1 i- -I - II '-.r - ■ ■ 

mi-lVr. ■■ 4 K 1 I -*L.r s 1*1 I la | lit 1 
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B?L, I . 
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I I Iril , jlM-jBilrHn Y kiJhf la#n."- 
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TALES OF ALL NATIONS j 
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Saafrn pra^a IrfcA, J lla- m a .Aar 
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ii lb ■'ll Iftra.ainl ipvr|p-T 4 . Ipui 
4 U tor m It.a. LB.aa.Ja a a a. kBa.prf 
ra.lr ■■ a - i-rilll C-I> 1 | »l— a a- Lr 

bi 4 l-»l» -a, Bj^ aramn >-l • > |4 If. 

_h_,i van puNI Bp pr-p-il llihm. 

Iiirpia ■>«! l-*--" lh« t'H V? ■■' Db 
U^ fuah.l d Bp. Ir.aan--.,-, 
m jj: I ha niihral hli Will BL| —ilr-r, 
lla aai Lr -TO I^Fp. ll P->lr >■ 

C .-: 1 , "fctH P—iihai hiaa ^.Ij. 

pi-bJ Bps -L—I M MBif I. B|m‘ipm—il, 
-C-i lb.h-.-J" "A H'-* l*t-*+M »- 4 i. 
f tlm I . » —>r. . Bn .... .I .. IB- u- 

ha a ramrl.C HDllHUHa' Hi H-nlha 

ill—L. Mr |*f* 4 »* "J P"+*P J a. B asil 

hi I 
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iHi l.uia .auad .ha |.ti-r -|-9 ■■ rlla 

-.lliil ha—. Whia .41 it— naitaira 
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in Armancs ^oao periodicals i he those 
,i Bntai n wens Finding a huijt readership 
—with rhoae leaiuJing Lhe Wa* oi 
i ndepen-Pen-pe and <ron1iar Ida enjoy nfl 

greateM popularity Many American pub- 
It&FtWS shamelessly pirated L'->3 works of 

tnrjlish publishers 135. 1-. ly- ^ip rhc 
T nglnh Amrf-^an stonreyj hul two lor-iil 
,r ■ iLl ■--r= proved hr .mil a wav thn mu*E 
Successful ywth njndtK'5 I H Ingraham 
.-snU F C / ..uil.w;- hrlle: knuwh as 'Jed 
Guiltline lngFahdrrt, W o Act Caw 1 •Lied si 
one pi the moat prolilic w.rers pr his enT 4 
and second only Id >-ennyndre Cooper 
(Mona jii virtually ^veiy sut'ieor. the 
illustrdMLd-. Dr C M Ccnway i topr is taken 
From h.s very 5UC£e5St„| and blOOdlMrstV 
Tr^, sieve K-ng' n£|44) Ned SunHine 
I'ved a iFe as eventful as his ‘icbon — 
aduallv escaping being -ynchrvi nn onr 

oconsion when hr wp rut down trnm Ihc 
galhows ‘ .:l Iri'ji'-r) -nti:- i(iOn(l 'aTie 
whrjn hr; liiKjan nsfitju,hlinfl the OdviVI-j uB 
ul In: iNeiid WIRfartl Frederick C-Ody 
Guild!-..- Bill fLorlt) 1 ■ a iHuairaiiC"-- L-y 
Manias is irom one ol his more p zarre 
exploits. 


No. lMj “‘-'-.tr.SS'*"'- 

Londun ALDtNE PUBLISHING GOMPANr' 
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PRESENTED GRATIS WITH Nos. 1 AND 


SKELETON HORSEMAN 


OR, THE SHADOW OE DEATH 


HE SKELETON HORSEMAN, RED HAND 


VNT) PAUL PERIL DEPEND AND RESCUE LADY 


ALICE 

See ft^ Emhj Number of Skeleton Horseman.—( 


III 

W.JT 

*y 












































































































































































































Tntyt 11* highwayman (fr'-i-: pn^iips I • : 
■niifif popular pi h'I gub|rcls wilh 'he 
■yuM-lhH l 11 gf 'Pkh-’v Pmndlu and 

ill] hn-c wnl fc;u'. sr rhim Di'tk Tyfpm TJ’-y 
moai surceiil..! |jp'-n v pan 10 'riirtii? him 
Wdi tSIaL f GfcSii ur 11't -‘■Jim ' I u r I "a 
H iJi'xT by t dWflrd VUES I lSv’ ■ •A-*' lM 
lEtiad for 2b* v>ee*s a-^ consists^ o* two 
di'id a hall 'hillmn words Turpin's neliliOLrs 
udventuiaa 'ook him -q many opehc'= and 
inlra iho flompany Df vanduh oWer famous 
highwsiymen in r he llustrel ons above try 
j 'he Tipson (laft) Turpi ‘ and Tom k ■ : 
■discoyflr rha ska arons o' two lowers, and 
I rkn ht 1 M in ■:'■ aims i ■-* i award for rhn 
Piei-endsr'sr Hoad !-oni episode 39 Robin 
Hood was mso a great favourite rid ihr 
most pa*3n/lin vp. slon way Robin Hood 
a--d Lode John’ by P area Egan (1 a J0> 
when hta Iho Turpin gtoriM. plumJad 
Rrt- ri inlrj ail kinds nf imsginflry ndven 
•ures H w T'-w.i i«s is Mir l|U*|ra(gr ■ 1 
Iho ti-i frdm 5bflrw>;r:cl Fi'jifflsl g I'rtflty 

p- r -rv 1 1'[ini 


30 






il ullfaiiul'i flLin i'.-h- • <r works Which 
demonstrate r'at i"e-e publli y 1 -: ns d^o 
nc-1 iiom ! hen -rl e nc-r- uhpn ol Pen rvy 
prr.adh|ll without go:>± rnnanri 


(Tfipi) T* hirini.j e Wltf and The Bey 
Savages ^rom Peicwa Wol?e = nolontHus 
Red Raio - ' o* The Daughter e>f the. tain-’i 
iIRWj 


(BOUOrii left] A : ev* 'I lurpfiti- ■ ■ eri -4 
oil e youna iivoman— a Biluatidft inai laiei 
C:-0hJirti'- i'h4ratr*dtliC Qr Ihn ^mr«’ iri 
11ai,»* P*wm 1 by Li3v £a:ht' Hope 

(1 flt>1) 1 hiS wiHk Wfli CJ'j He dd'txriH i-tjn ■ 

The 8 ;8 Owed py Percy 8 El, John 
(1fl7Q) nuelrc-iied on ptupc IT t-nady 
Phnn-, prwdii lis c*gan to rtflvfllrjp young 
"orofli I ko The Bov r i"Hicli‘ep-' (I P-fiiOJ 
whur.e anu-'vniqii:'. juirr-f IOuk fi ■«! through 


the ir«PBt astonish ng s*ploHs all lUus- 
trjlc-J wilh luno wnudcuLS such ns thit 
urie dfcptioned, They 1i*d ITHi SkfilCL^fl 
ilghily to hia vyaiat 


31 












(Previous page) He uttered a low moan, 
which became a resounding shriek, as he 
felt the shining steel cut his flesh.' An 
horrific illustration by Piffard for Max 
Pemberton's 'Signor's of the Night' from 
Pearson's Magazine. October 1898 


(Above left) The Bronze Monster struck 
him dead', a superb engraving by Sidney 
Paget, the most famous illustrator of 
Sherlock Holmes, for The Rosemonde'. a 
story translated from the French of Julian 
Sermet and published in The Strand, 
November 1894 

(Right) Three of the often gruesome and 
always bloody publications from the Aldine 
Publishing Co. of New York and London 

(Opposite) The outstanding Victorian 
artist. S. H. Sime. also ventured into the 
magazines as with this dramatic picture for 
The King's Taster' by Phoebe Hart in The 
Pall Mall Magazine. April 1899 
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The Strand Magazine and the mass of imitators 
ushered in a golden age of magazines . . . Never 
before had the middle class and even the working 
class had such an incredible selection of 
superb magazines at a reasonable price, and 
probably they never will again. 

SAM MOSKOWITZ 
Science Fiction By Gaslight 

In the later years of the nineteenth century, the success of 
the penny illustrated magazines was evident on both sides 
of the Atlantic. With the general increase in the standard of 
education, many of these publications evolved into news¬ 
papers or weekly journals, improving the standard of their 
editorial content beyond recognition but clinging to the 
tried and tested maxim that it was dramatic illustration 
which pulled in the readers. 

British publishers held on to the penny price tag as long 
as they could, while their American counterparts promoted 
the 'dime novel'—which though a convenient term was 
actually a misnomer: for these publications containing a 
complete novel or several short stories more often than not 
sold for a nickel. The majority of these were aimed at the 
juvenile market, but publishers were aware that many adults 
bought them too and there was never any deliberate attempt 
to write down to the reader. 

The last years of the century also saw the rise of the 
'slick' magazine — monthly publications printed on art paper 
containing the work of excellent artists and top-name 
writers. The first such magazine was the English Tit-Bits 
(still running today) which continued the principle of some 
of the 'Penny Dreadfuls' by including a variety of stories, 
extracts, bizarre crimes and thrilling episodes, all dramati¬ 
cally illustrated. It was launched in October 1881, and its 
success led publisher George Newnes to create the now¬ 
legendary Strand Magazine which appeared in 1891 and 
later first gave the world Sherlock Holmes 

The Strand was an instant success, and imitators were soon 
appearing such as The Windsor Magazine (profusely 
illustrated with superb artwork), Pall Mall Magazine (which 
boasted Rudyard Kipling among its contributors), Pearson's 
Magazine (which played a major part in promoting science 
fiction and H. G. Wells in particular) and Chapman's 
Magazine (running ghost and horror stories, but all un¬ 
illustrated). Several of these magazines ran American 
editions, just as the American 'slicks' exported copies to 
Britain. Among the most distinguished products from the 
United States were Harper's Monthly, The Century and 
Scribner's Magazine, which contained stories and articles of 
the highest quality and excellent illustrations—sometimes 
in full colour 

And, unfailingly, through all these magazines ran the 
popular thread of terror tales and illustrations as these pages 
demonstrate . 
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tl'dh'i SUrtof'S 'DrflClila was perhaps •'hr 
it-', st lemfigs hrrrrit nQtfgl tr> be w i lan 
dun "fl Ihe Vwrlpiijrl Era tnjr vSTipires fciv 
-• :i large jij iici c-'Ct- ijp r, eta es si 
gfr-nn es WPrtii kirr- *hic:l , i npj-eai rn 
huiT :vmn very popular 

(Oppo&it*) A ■ . f'firb uiuEtreti&n Uv i’" 
■jiftEtend" A"ii-- -.an m*gazi- artiai, 
Howard F'v «■ 'or * vun,- It. jko wrolB. 

1 1 k 'iu lorn WoH' Tr.ii [al t . ;,i wihJicraft 
31 Sfldfifri Appeared .n Mgrpe,' S WflrtllWy 
Mavt>s>t<c rDci: -rr: xir 1 909j The piLlum 
1 bottom IflftJ •■. by Hanrv 9li t: 1 SIT: also 
frrjrri jr. Ampr ji i | luhl inn Ttig Cetltun 
n! August yja and i •=.-.! ■ irro i-- 
□p-nugr.'inn s sn.iiv Th L - Werpwqlws 
D.idle-i Tc-na -1 : ^ Liure |[Op) war. Uv 
Loup by A nn Sullivan n Hit 

Ervahan period Ttu St>ndSQi Mu&cflTtlr 

J’j !v 190E 
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fnvBMrQifljafs in line ShertDdk n Dimes 
nrould were popular with the Victorian 
reader* but iheit wh-5 p- ofci&tv no more 
tn^arre I'-gura Ihen Wctor Colc-i’-ria a 
Professor ct Science i* r -i conducted a 
number ■ I Ex:erments in the Lnsi An rt 
P0i KJOITI g 1 n P# 9 rs }A31J3Z.<nV i • i - 
1&9Qs Tn e sees wasrnilcd The Last Cd 
tho FSrirri an .mri wi :rl rn -:-v F rod M Whi Ir 1 . 
■ iruJ ji<ihOU9*-- ■-'•■■■ i:ra: wire *W5f»i I 4 .M 
(1' i u taking war: g-yintf or at 11 ■> lime It 
was- tfuite a Surprise when Ihr? ard .1 Fnr the 
Mirim. D Murray Srnilh ml-., al ly ptirtraryiid 
*1 Ink., rip riiai;* 




Mgnflers riF (jnc kind yr annl '-ar .1 iraj 
Crnyvdrel |h« pusgr* (>r m irflupnnsiyt! 
luir il | hi: century rtiHg-niif.ta Tic 'nr liisp 

The Monster of Lek- LaMen.t Dv Wardc ■ 
Allan Clu a baaed on e-ieued siohiingH 

Min, j"| |i y. v, 1- II I- iilr.CdmU 'll Pinson £ 

{Septet* ibei 1 fcs'J'J) dealt w i a 
iBifta pcsiuia terrorising a lake in W.on mg 
when eventually required l h e 'J£cavalry 
ro out oml to ns ac tivities Tne anisl is 
Stanley L Wood 
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The TORTURE of 



the MIRROR 


Slum-: ol EDNi.jI<i !‘KCi:n i T Ifl 

VctDriH" dluBlraiea tudalieanorti a j ihMt 
■ r "vir-ira! y tamples show 

(Top? Alun Wrighl'i hearing design Inr n 
i! lycil The Spanish Ii'L|uii l' Ofi o' Which 
rx.i 3uihor‘s ns my appeared [SPand, June 
Iftb7i (Spttom right] A ycy-g Qirl 
abfMil IP have "f< i:> n', bumi^S 'ji#ti r 
H C 3. il'V- S ' Bflrham Ty 

III us pa red rpi ina wtfKJsor Map£>j>rit 
i Sflptarr>ber 1 SOS' or lhe bnll> am Ci/rua 

Liji .i . ■ ((.afl) A liflm F 'vnni r Ihc 
F.llrirv h v 0;mr1r A Shgppoiwn inr 
Scrjimtr s Maganni (JOnuiary ISQpJ 
And Anally (below | [he loaai wm 
tnepwrance I'-a d&adly -Jaap pf The 
bnn Mn plan i- Wn- Pembflrfcn P Stary 
litim [••:• Strand ' Tiepl snsarr T9011} 
t ':! HddgiOh draw [I"* ClSurSlrOJBfWtiC 
piCTure 








G "OH !> wir e once 3£j.vn n rrtpiC: Thai 
^scinisiHJ people c" l-ui1 1 siU*& of the 
AU.niiiu around me Cum gi the cenlury 
Hpstiich societies and ' funlualiSt medium . 
i'Iou 5 -''flg etfarvwhni* arid ihii enthijs 
idiM was reflected m the cages o- thi 


magazina^-^tjEiPst »iones w«k wiy 
pgpiiia j Tht mns^. and Choir madei-. icy 
than mailer. Imd i: arherlised idna <>l Aha i 
ghosts ware I In ■ ephemar ■ - loo km j 
hijrijr br-ngs. Bind ims is hew H-ev 
were inv.mat-ly II /.traced as t"<; i xc-mp -ss 

r-ere shpw 


(Top; Two picroras h> H H Iron 

’fir- jh'diWi-rt'PiTih Whit h L<j t 

I thud r i-i-rouS such Inins Hie Figure 
cam 1 , -H!.wi!i and rearer. lh*n |h- long 
.mri 1 .1 and Bought tv chioaV from 

F Tfiuri m': ThN Spsclre «rt (hr: Severn 
Tunnel fJanuar# i&55'l a ■■.■: 1h« shade 1 
Thn Fi-ailerl Woman a ru« srorv Dv 
A 0. NofchrOp 1 nr- ■ l.riSbll [below 
(■ft) A slip |iy less menacing spirit 
war; dnpicKd :.y Rollfn I i r h, J -, r 'he Lari' 
Ghost 11 Harmony' by NelryV Uoyd r rom 
tfco Americar sc'-imer r- A*yddw»a 
(f ebfuary 1SQ71 



40 







[Abov#) rrif story til Th( Flying Dct-ch 
nen' Eindlosafy sail ■‘■q ihi? o;ni"5 of she- 
worm hVBt ft Wil l Iisr ij 1 1 imp in ghost 
itories (hiring iti go* "»iE drawing by 
Andrt Castaig.no -.va.v by .1 r.lnry 3bbU r r 1 ' *: 
fihjrtOPI ah u hvh: v (ippoo'inrl wt 7 t/$ 

Century rr-agd-V* i- J..ly 190* 

[Loft] lu»T C(i- ■ ' n-.iriv Fiction il stories 
oboul sp ricuaiism - Vera FFir Medium a 
neiripi by Rich&d Na'U 'g David whir.h '.an 
in Scflt>fter's 'i nn i J u.".. :i-v l;> lur..- I 906 
THoorc Oiler,t llusiration il 4 V«rr .UHn--: r..-, 
E o np^ke corns.' i wnh n (tep^rr-ecF -pjj| is by 
FrpdC -■ Dorr SleoFo who wiip pp-rhapp 
Clip finKI ■:■] .j| IPs Arne-- ;an ii il I^rrn^nrs nr 
rhe Sherlock Hoirrofl siotm* 
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Mir MJiprr "gly wsl- r. h.slcry -'>1 e-uch 
Chill MiiAtil ripmr;no|(iQ> oh r,p Colonial 
day vvi • I down ^r.\ n Anr - Una l 
Silberri'J % 'Tn« Wl :Iiki all ■> C*!imn' ■’> 

-v •: 1 ! 11L11 «:!•••• I-KM was lypirnl of 
< A(bP!l SlernE rtrcA-1 (top 

lift} Ijl 1 M*? laariijt sobers aftout 1 G FeiZ* 
'lie 5usfH?i;l 

(Top right} i i irr -in', .ir-1 itJjwila r?h ing 

Gar| in ,j snb.il n Kh? wac-ds in 

Wfi III. ihi IIijItJ i ywi i. 1 eon's picto lest Tn 
Dstflhlcaa T •n«5f hy 5 li*phnn r rr-"rh 
WhMrna- i- !0 Ijc wn t in tfi f.v .v S no 1 0 m tw 
11*05 

(LaftJ Ahhough UV <,'•/ Jatotv'; way 
i:erhdfi> mot: w M- _■ k i-iiivn a . .i w-lw ■ i 

humour -e dfeo created sen-tiu n J i*- me;: 

rh, hnq shon srOnet.Pl the ViCKiimn ora 
The piccuie r>ei2 y Bh old wi*,rd nuking 
a sped was Uiaw, 1 / W-ll Owen and oon 
smerno bv JcCOPt 10 h* IT* br .1 nl in Ihn 
iHustralionti tyf ftis work Personal^ rhink 
MjyricoGnflenhaoEns :'inure a-i ..<■ 
.ioftonp.-ininrl JctZ 0 ” 5i SICA 1 The WOnkev ■■ 
i : ja-' when n was published in H-atpe/ s 
ill ^MOUSf 1 50?. IS 0-9 pf the rnost DUE 
Shinning pf a I horcdl illustration! Iron 
I hr nnnnrl 'A'hethat the reader .Mjlee; ar 
nqt, thutw can bo little dispute that Ine 

Mum ill- -, F'.y.v' rr m.- ns among The fi'iotl 

lemfyng iii .1 1 mjvflbra short stories 
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5. The Pulp 
Explosion 


















(Previous page) There came a sound of 
breaking wood and one end of the coffin 
rose from the mound of earth.' An illus¬ 
tration by Frank Paul for E. F, Benson's 
story. The Outcast' from Argosy. October 
7. 1922. (Below) Graves Gladney pro¬ 
duced this little motif for Leslie Burton 
Blades' Fruit of the Forbidden Tree' from 
Argosy. 1919 

(Opposite) Two of the most famous 
Dime Novel' companies—Beadle's with 
the story of a steam man. and Morrison 
who preferred the blood and violence of 
the Wild West Below them are the first 
two Munsey'pulp' magazines which took 
over from the 'Dime Novel': The October 
1912 A/I-Story is one of the most famous 
issues of any 'pulp'; it introduced Tarzan 
to the reading public Pettee was the 
artist; Paul Stahr the illustrator for Argosy. 



The 'Pulps' were the principal entertainment vehicle for 
millions of Americans. They were an unflickering, 
uncoloured TV screen upon which the reader could spread 
the most glorious imagination he possessed. 

HENRY STEEGER 
The Pulps 

As the twentieth century dawned, a former telegraph 
operator from Maine named Frank A. Munsey looked at the 
profusion of expensive magazines literally stacked on the 
bookstalls of America and was suddenly struck by a thought. 
The story', he said to a friend, brandishing a copy of one 
of the magazines, 'is more important than the paper it is 
printed on.' It was one of those so-obvious truths that no- 
one before had put into words—but Munsey not only did 
that, he put it into effect, thereby giving birth to the 'pulp' 
magazine revolution. 

Munsey sensed that there were literally millions who cared 
nothing for fine art paper in their magazines: they would be 
just as happy to accept their entertainment on rough paper 
as long as. of course, there were some illustrations too. And 
by doing this, the publisher could keep his cover prices down 
to a minimum and cater for the public demand that was 
always there—though restricted in its buying power by low 
wages and depression. It was. in a way. only a variation on 
the idea of those original Gothic chapbook publishers, but 
following the appearance of Munsey's pioneer 'pulp' 
Argosy in 1 896 (still flourishing though in a different format 
today), the idea was to be given unprecedented acceptance 
to the tune of over three hundred titles in the next half- 
century and countless million sales 

These magazines, printed on rough wood pulp paper, 
measuring seven inches by ten. and about half an inch thick, 
were to embrace literally every topic of interest. For ten 
cents and upwards readers got either serials or short stories 
on their favourite subject, and. just as in previous genera¬ 
tions, the writing was the work of the accomplished and the 
not-so-accomplished. not forgetting those who were to 
serve their apprenticeship in this medium and go on to 
greater things: such as 0. Henry, Erie Stanley Gardner, 
Raymond Chandler, Paul Gallico and many more. There were 
also contributions from overseas writers, for although the 
pay might seem small by American standards, for British and 
European authors they offered a new market with additional 
fees for no extra work 

In the context of this book there were several important 
'pulp' magazines, including a number of those from Frank 
Munsey's stable, such as Argosy and AiF Story. Amazing 
Stories, which carried macabre stories among the science 
fiction: the long-running Fantastic Adventures . the highly 
popular Famous Fantastic Mysteries and its companion. 
Fantastic Novels ; and those which featured purely horror 
stories. Strange Tales. Terror Tales. Fiorror Stories and the 
legendary Weird Tales, which is of such importance as to 
merit a section of its own 
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Yud il jy .’ -*Rrn !&».. 

THE HUGE HUNTER; or, the steam man of the prairies. 


▼ w v a j-i.u >i h. j .;_ii- 
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i UppoSitlSj John Bij' ' in n story nl an 
nricur-rif ^elluig 11 ctvM In Tilt 
Scairish Highh^nijp. 'No Mant Land was 
01 It 04 the imp'll f:c;..J;ir Stomas (jv "his 
3^1 ttTrjr to Pe pub-iShfd t:y rfm Ftopuf .if 
M.iff&I.wn an -nil. livsl Id I' j Nlunsey 
n*-.w.-<“! !SflD' , . : n'frj’ 1 &• /I rn e 
>11 j l : sto 1 h'ii:; N C. vVvcih who also 
produced ft'iur.Y rowe*'! 'nr l-n poblicallpn 

Franli Paul was on? pi [ha buireaj and n-(>M 
'cadily i-diinlUri’d nMhr ?a r 'v' Pulp aflisis 
nuidb i. 1 hii Wirii a[i(:o;irin ,: ,ti Hijgg 

Gsi r aback « See ■ i taisoii ina^nne: 
s<j<h .it: Atmwm Stones ar.p Science 
l-Vii'-iu'r- hr q m |ir| Ihiiiji-j n pa |i..;.| 

as elfectiviS wilh htirrpr as llxi rwn 

njfanplgj pn CsS Pflqe S":iYv 

iAbnoa) I was stand'r>g .'nmedisiely 
aPPvrS iny d n::arcfld npra "f’pll and I 
Viewed I A'll j nu w burr innlhing —an 
mciiinrif from Tod F ,pbn W'lU itfu he 
the Was lor' r.Atf Story ' f- Fec-Jijaiv 1 E?2'D l 
iHoMhhs. iiiCiPb-H illy w.-.s !h(i author dl 
Freaifcs . a ehpr' aloly which ws? mjH,If 
imn purhaos rhf inns' .;*nu"-ely l.iylUm- -<j 
ul all hoTpr bins 

(L#rt) A small L'uv vlC L'uilv Sheeting .il 
Ms unci+i in GKyjd Allan thyhtoti'S 
lamripj ir-nni Thn £psjr o' Haw w h iiP 
appeared n Ihe rh'id ol ‘he- U nw> 
FsntiSlrt pulps' TtW C.n jt!'r: m 1 R 1 I 

fa 
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Liu M.-'-iv was anothar .im-si who 
idec>a -see, in fctancu , i [||ur| Isui lujIcI 
aisn IIJTi rrr.:'l BffeCIrvnly 10 hufrOi 1 3E ha 
-InrrrfjnihfjiLrt m iMii I6le of vfl-mpinsm, 
Thr L iia! Uv p f»Fiklin W Ryan Frnri 
A/twuit\Q Stott fj. January ISIS 


-im 





: ' »-^3SSKV. •• 


isr? ^ 




























(Above) Ar,:.jt1 ‘i F.-iul . -il , .i'-Iin for 
i HyalE demll'a aEurv Ol n '.i lenlial w*-* 

Lai’ revive COIfSSS, "T‘I|» P iiyui.- of Ihe 
Li-, • a Dead Wmt&ttg Swa Ac. I 
T32T1. 

(RlflhTj '-ire 3 -3' i t, h rrio-at irnco'iar.r and 
successful seiiy puipr-. ch carried 
hpnnrn-rt laniasy -"'Mnn fwvn hne In 
Nnr , v.nl v c^hjgcinspCl hv r hr*r pirlnnri; 
in 'Dlfr#tKi I Sum- an' 

<Top) M 'Li Wells di>J E:! jji Rice 
ESuriL'dC-Ei 1 a 'L- popularity - Afti/tit'V 
JwiS! o 1 Aci i i D 2 ! 

(Middle) 7 hf Way 1431 ?-7vBnl0'6-. a 
perinriicpl ii+iich 1,-nq finllv l.rd-nrl it 1 ; I airy 
uI exck:-- iliu'i in tin jf cajr-iir; "4 lha 
LJir> WUl OculSiOn:. mlu [l-i> gruetQrhe 

as did < bottom) inor Siouxs mv*c'- 
offered n ■& id : an;g -or Ihe ;jieiL Tslboi 
c-tearnr of King the Khytier 
Rulers' {Jure t 7! 
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{Opposite M.: -. aionea-area sc-ance 
lictipn i u-r- side L>v sicte t Fan rasnc 
ArJwifltp.nw j Culp which changed .1 = 
sue and lamp ad -egui arly and one of lhg 
very lew 10 dve survived 1o Ihe mf^n 
■.I jv Siockron Muiford pamied i mk 
dtancstlc cove; icf The Whispering 
Gaulle ‘ 1 May 19 Afl 


Mart tciihllili vvele .1 sCaL'Ie lheiV'e in all 
ifn lnni.uy pijlp-s as iheae lmae exemplea 

TfllT !>F|SlTJ|-| (Highl) t .:■!!• 'Tlfc-l ir-. Wilh 
amTin 15 rind nsiMis I'lalumd olleii 

and n hi '111 Thu Bne-lle E.-pir 'htfir' by 






Pi i Sunil -1 evS h PM Amait/lg SIQf/ 6 -S 1 1 IPP 

' arid Thd A ivt Wilh A Human ScuT 
bv Bt b 0 *pn iAtTxif.ne/ SlOrmi Oua/lBrfv 
153 Z: Ihn mad riabb.. iJiiijnjed 

ii ji ' subjects wilh deviisl.il ny eMCCTS 
Pi" : ins ihuftriiirir nl Mm lufi p-Llu'e, 

CV i.ir Ihi OWpl Fur GM LhaiS 
p j.pnr.mr-ntri's Ihn '.hnMdw ul deaih 
inflv ,tat- ■‘Pprn..’!'l Mi isp by as H-Si'iS 
WflSSdSmvski nr Wpf'jO’Hi N Sig-fld 
himsp'l — r .hnw r . in Headers IfCrffl Lhf! 

Inlin In' ;■ ■■ ..ihn W CalupSbeH in AflldS.'nf) 

Sfonw-S Qtatmiy. 1?32 daroptoefl, o' 
cm irsi' wai l re man wro took ova ■ |he 
..uu si-oi science Ficfapn from Hufp: 

Gei nsrd«k and iitraduced many of the 
"iiidh 1 n innova .1 ona 
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n» Man Thai Hltltr H?n! 

Oul of a fantastic maelstrom of a bloody battle trudged 

a weary bcdragglrti figure . . the sing 

ichat tens once a des iterate division of 

B hn wi« |)ii> man who, in time to com 

Hitler's miglitv, merhaniz 

on its heels? 

Who was this lattererl. frostbitten figure whose star was 
predestined to dinioui that of Hiller by its blazing 
brilliance? 

The story of this man's 
ance. to a position of power 
terfully told by Harry Desmond Farren in the 
SEPTEMBER ISSUE OF 

ARGOSY 


NOW ON SALE AT ALL NEWS STANDS 



The pulp era' spanned two world wars, 
and this was reflected in the pages of the 
magazines. There were, of course, a whole 
range of publications devoted entirely to 
war. but the horror in them was real rather 
than fantasy, and their number is such that 
they almost warrant a book of their own ! 
Suffice it to record here that quite a 
number of macabre stories with war 
settings were published in the horror and 
fantasy pulps, and these illustrations are 
typical of many more, (Opposite) 
Intervention from space during the Blitz 
was the theme of Will McMorrow's story. 
The Sun Makers', illustrated by Paul 

(Top) Ghostly encouragement for a war- 
weary soldier in A Merritt's Three Lines of 
Old French', first published in A/I-Story 
Magazine in 1919 

(Left) Ghosts from the past were also 
abroad at sea in Philip M, Fisher's tale of 
the haunted destroyer. The Devil of the 
Western Sea', from Argosy. 1922. illus¬ 
trated by V, E. Pyles. (Above) An 
advertisement for a patriotic Second World 
War issue of Argosy for September 1942 
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Perhaps no more imaginative or chilling 
illustration of the horror of Hitler's war 
appeared than this picture (opposite) by 
Stephen Lawrence for the Famous 
Fantastic Mysteries issue of September 
1945. It illustrated Joe Archibald's story of 
what really happened to the Fuehrer at the 
end of the war, 'Heaven Only Knows' 

(Above) Another superb Lawrence illus¬ 
tration for Warwick Deeping's grim story 
'The Man Who Went Back' Famous 
Fantastic Mysteries. December 1947 
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Torture and cruelty were staple ingredients 
of several of the pulps like Horror Stones 
and Terror Tales, as the selections on the 
next four pages show. Not surprisingly, 
perhaps, the stories often failed to live up 
to the ghastly expectations of the pictures! 

These fiendish stocks on the cover of 
Horror Stories 

work of John Newton Howett lor Hugh B 
Cave's story of a woman trapped in an 
asylum 

Religious fanaticism was combined with 
flagellation in 'Satan's Lash 1 , a story by 
Arthur J. Burks which Ralph Carlson 
illustrated for Horror Stories {September 
1935) 


Chained women and an evil monk—one of 
the enduring images from the pulps that 
specialised in sex and sadism, and an 
indication that little had changed since the 
days of M. G. Lewis's pioneer Gothic 
novel. The Monk. Paul Oban drew this 
heading for Horror Stories' monthly 
feature Chamber of Horrors' 
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Shades of Baron Frankenstein in D. L 
James' The Maker of Immortality', the 
picture for which was captioned. The 
walking corpse returned with a writhing 
head in his bony fingers' Thrilling 
March 1940 


Mad scientists were always experimenting 
on beautiful, helpless females in these 
pulps—typified by this Wesso cover for 
Thrilling Mystery (March 1940) 


Just once in a while the girls were able to 
turn the tables on the men : here in 
Sewell's drawing the 'handmaidens of 
Satan'drag the hero to a terrible fate in 
Enslaved to Satan' by Hugh B. Cave. 
Terror Tales. February 1935 


Mys 
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A mad genius about to turn two more 
victims into fantastic silver statues in 
'Island of Silver Hell' by Wayne Rogers in 
Dime Mystery. December 1940 


Beth It-ifl living flnjd the unrlr>pd took 
ikJy.i •! aye nf unUurhari Cwiiulins .1;, in 1- 

t Mdi-i'.pii; — Ai-iu’d S-ewell; |lufltrnii>jn tor 
'Thirst oF re AnciEnlE 1 by N«r ScKaiv"-«i. 
fwrtrv J.\;vr. fe-h<...!■ v 1935- 
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Devil of the 
Western Sea 

By TTiilip M Fisher 

f7 he Be-asl Plants 
Uhe Blind Spot 

”■' Hall and FHflt 
A. Merrill - others 


few pui;. 1Y1 Bgarinea csierad teeter to< 
!-.-vet4 i 1 famaiY and horfcji lietion iiw 
fatTKa i fantastic Mf-wanes. rth -rh yy 5B 
1i<st pubi shed ■ n. ihe- auluirm ,?i 1nnd 
■jrl.l l r e> m <fell|f I lligs neprinlad I hr u*ry 
i>S 5 C .n nisr jbrfl hid un frchm berth r.iHf■ 5. ■: I 
lire AtlrtnEii: "T1«* higg&rine rc'Scuod tliiSSiL' 
Ifllh-"- IrUrr dfrlivitn'i and ot t SSi.' ■■al I? 
incJudaa navy n-aE-eml n nitt*. r trailing a 
k:r.i'v cl JvuffOf rpr ::c lotnoi si I fib macra- 
line emp'-r-ved some c-i ;he t»or ar-sis nr 
rh? dav rnn 

(Abova) A P.!*, ••nyssr For :r Mrly is..“ 
rndL1ii'ii>g H tllpiirpciOr: FI(L+> 1 SlWy 'llur 
Hess: Plans' (top rlahi) a Virgil Fmiay 
covet ior Decemtisr ■ 946 and | rhjht) 
Borman Eeiinde^' coyer Feu a special >11- 
werewolf' issue :n AuqusI 1952 
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Mjr-- rJnrix! hv SQmq t'lihus ‘p be *1 il- nV.iSl 
ouiii'firdihfl writer nl science lanrBsy =.r ee 
Maiy Si i t!le\ hands Siemens tcday 
"sadly lepic.'o-j But 0 v me li ? c o* 

F 3 amiS Fin tsst'i Mv&tifies •' "«r nDvnlfl 
hrsm ihn owning fvvn rinoacjn:! nF 
[mi ry wii'' -oiiiinlud a:nJ nr.. ;.h pre &6d 
i iv rflsttsra VI is. Sevens' real n*m ^a e 
C fifPudfl Bennett and afte was .in a Fried to 
i ‘i 5ngi i5hiriB<i *:■ vyas drowned o- g 
■ra«i j-e-h„r.|.r.g *«>edi;>-- ■•■ 1 ? 10 5 r « 
■■irrujrl to wfitinD to Jtpcp lirrKiHl mil Ini’ 
da..<ghl( i rind iwinpiir ‘ ei SuGCesa Suddenly 
L-eased writing m the 1920s Joshing ■ = 

• nown ivl Hei nwesliet T i-«se two ^ ng*- 
Unafationa wre«e Jot "Tne Citadel o- Fno-nr 
about a wa=c h for thp icsi c itv of nri 
ancient end the crenuFei wi 1 
ni.imriJ Ihii no; I- 6 bfuilv lft 4 Z| 
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f.wnnift Fania.ttfc Mysteries ate drew hom 
Sfiiain ttid Ejki.Ch! fpi .it- 'Ifllei.j! urid 
aoi" hem i^s ciui-^c Unt&sv *f«Tefs i ke 
Wei - f rd Verne 1r>jfiii numerous individur ■! 
srone i rr<ir-' (Above | RiwtHp'-- .viirr- 
r'lng.jHrl hv >■■■!: Eifigl 1 irn.i 1- Ai'dud'/i 
Marvell's- Minium • *::• i me in e 
Gone' tAugufci ’ 9<i7} w was sei In r hf 
i9 60s and nred Lie;: a grasping. niff 
world t, L idc" iv pin nt risk hv n nee 
I ill k? iron hr- • I w in doninjjiian 
Lir.vrrr.::D :3 h.!w Ihi-S hsjrriiylng iKictiijnV' 
between ah iniidcsni polirceiTiaii and j 
nazor-vyleldmo man im 


I Right} >\ 'eHrsunie i- 1 ihe High' 
a mac who dereo io 'acE a ane:ass peril 
ihsl was ne-rnpr pi |he living noi ihr 
dead! So read i.i'-n blurb For Ti-- House-pi 
lh« Setthrl hv tliE Franchmai!-- Claude 
I jueii: a SblhL'l writef or i*&l ■:: I'Churl 
" s stijoerb lit l liratIon hy ’he • Mjrueiy 
1 94 b \a># was ai eo by L i™ enc o 








































































































































































fhp gfsit Lontfcjn'j gupping npv-H qI 

n world fnc! Thr Kr,nkl P n;i .■■ A'n; 
leprinl^d n Chr l>tv nrv 134? ijjur qI 
■h jTi'rii 'ij.v Myxlffiqs .inrl wt5 

l . ',rmv:.J bv A i cydor?r*0$(. anothrji >1 
Ihn mri'lnr 1 ; in Ihn gf-rirr nl |, ht^ prrinr! 













da&rifcc lu iu r-j aos a i»d th£ iheme or 
If* i-'flscamaltflr' by C & c :. r esEe j — 
although cw« rvaste"- idennsi hip-ld the !n?y 
eq survival T n,5 11V-3»nown -><3*9! bv l^a 
Cf&BlDf of Captain H--- 1 - p|pw{ir ae-iS 
printfliJ 1 ' 1 h f FT-nr<j.ary I 94S 1 \v.l? n" 
Famous Fsptastic Myxtvr.r'- a !'■ ailwuii 
tf if l ,’iwrr''i :;r 
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T -a nirr. -Ei primitive acviD at Mon Fo* was 
afwisvs lwan;i\ fecaaniaab-c nt'amtuf* 
Fmiafl/C .11 ;•■•■■.,. r ..^'7 guc 1 VVS 5 -the 
granrtAi. i rd r nOme-, ' Ins Onccpl; rKgr “£ 
CiCt-i :- ■::■■■ ally :i,vn#5 CfrZKJQ ■.• pfi.jf nprc.nj* 
n> cm his wsik to h«i advanrage- 
ja hers I lu strati no Algernon Bl.ickwrod'- 

Story. Fhe Wihdign' [Jupg T '< 44 ) 1 s 
,vos the story whicA ^0 imprnsBd H P 
Lfweeraft who wmta of ii An arnjfzifigly 
pfidSPMate . with herr-l-j!? eviOfiftce et ii 
,aa: rcinr.1 daemon about *.|nct \ni 1 n 

WoMs ..'nbr'mrr wh:a>ar or (tYWing ' 


r ty J 




































A u'luUh uf funitiax Fm.'\I&;;!«? M)a{ant:x 
iuBfratDts (TopHefiJ Porai Poukon 
dw l p fi Didurpf -nr \ wri* Jnmc- " 5?W\ 
>:! ancirrrl s.: :ri!.: <■ A P - <ir.l ci J Qu ; hs 
i May I 'sI'jO) (tdp riyli! J H gi .-?:•• 

rt Kovsry ItlLftlraled at Norman Saunrfsrg 

lnr T S Stnhiinq • Tie fircon KplitKhiw 
(/■ i ' ?S£2| | Bottom l*ft| ■ ■• 

Fa'Av.ftie'5 c**e e^cuii • fr mr* 
I’irl in Tia-nf res for Pel-H 
Curtm 5 slprv Mur Mpnn By Nijl’t 
(Qetofcer - (Above} >nt uHufl 
•J-snrlf iv i-CS of 0 Hrl 160 (P ■- r0Sli.:-.-i 
cbpCptUtd wi(h ngurry (gr Stnn'nn A 
£oble'!L;'S "Al»r [l'« AttHri ;Ap' 1350! 





















(Above | ' i i'Ci hi si ■ :n t put i 
lign far/tt/itf fah)tst.<c MySHrmtu. haO •xi 
houtuvut iiiuKiftSian merely ■ at or the 
MiHfiflts I r -:3 picture by Graves G na-’-iy 
hc-veve appeare:- in me v£-y Itsi 
3e: Lsi-fcor-Ociot^r 1939 — wish P OnikJ 
Wa^ei i s-lcry The Wilch Maker®'. eWut 
Ihr I iflpjfprfling* nf ji men a mind inli: "hr 
" v gr m pjnthijf 1 GirJiiriiTv yv 11 iu- ri-.ni ■ 

whn n gray. thr; nn.iuSiy pppuidr 
vjiicr sleuth Fh* iifiaUuW 


I Ttp IaTt h Frcm cover p! me tirs-i =ij£ 
a* Faeresric Novels. Juty 19*0. ttfaicb each 
fT>;'ni;h fe-ewred e cOmpleDa efastis Innsasy 
npvri Ti-is cprnpnnK:i' n’agrK.r.!! In 
FeniiSUC i-es evo - lijaliy I q 

CDmfcins A-irh il {Tgp r>gH} Frag 
Manlaaac's ndvr The I h.HhiiuSt.- Wurld 
iMusfralpd ir>r it« cs-vri ol We November 
' 950 :=uh by dalae 1 U-r StiEQ 
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Vhe Unique Magazine 


THE DEVIL'S DOUBLE 

*T h/f fjl Ml yhtitiu Hitts PbiM 

■ r PA|>L r a Mjt 

£irB»i tftlKwu o *r_ . MHubt.* tiiliMhi #^ 3 iMc 




Rf £* 


n>« "uui hit;: i Famous hoi i O' story rrnaga- 
. nt._ in* long-Jiwd W&fa Tales ftftfr 
(idvnr by Mar.jart-1 H'uftOflgi I May 193(5J 
S.'rujlyi: fstes *hich Suly tM for only 
seven ys-jes Du: >s ncnethfitss tnsshly 
reUBrde^ -O^'Ober 1 IrS?! ih(5 covrt was 
by h W A'essri Se*. sadism and t»ynl 
rrp. 3 lTip.nl o-i wrxnpn in many arid uarittd 
# Cirr"n wcjrr She Ir.irii: -n;i*S of OOrh 7 L.Yrr.ir' 
F"*Af.y (Marc h t 9i[Jj ,l rj Hnmv Sriin'st 
(Jura 1 : 941 ) friam :hp Pup.! la Puhl ::d 
lh>« rfiablp John Kow«rr <ti*w boih 
c;nyrrr. 








TI ii- vicrirr of a weird SuiCiGa lusl al>::ot 1c 
-mb hciir 1 ic dear in Kalph turnon's 
pidLim fur np-arh Cali* Iron-, ihr Mad 
noufiL"' hv Miiq" B Cave in Harm S-tmes 
(Sepwmba' 11*35] 


Few mora . ■ : i eppieared m rfit- 

pops rhac p-ese 

(Above) Fidpi? Tiijii liiiion and deair: 

G Borfl-o tde-sn'S '1 Crriari pf GHood 
il USlrnleO by Amoa S#*rll arjct d-iHtiibfld 
h , Ihe PC nor of Tsiva fates (februam 
' S3f>) as n Novel an a ol r ndinss HaSe 
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Although Strungn Tufas U&led wrltf tot 
Mwer'i iSauL-L- u-'1J SrtibllShB W Ilian i 
Clav'on K-iltB't o* r hoM *nn ha'-n sub 
W^uently "iSfl I*" opportunity & t-vd* Ite 
St 3S are convinced li'sat *lLI lirrt( it 
would fiivfl tahqn .1 SttfiCsyi rival, if! tuit'ii 
□F a* cOnCributurs arid l r <i ijuSI ly el ilS 
i’i&i-h-tI co I'Vewd Tates (Aboveil Mra 
Sewell was it.H ineoadne'E lB*dinu Hlu*.- 
1 1 .n1 0 r pml rhir; picl lie w;i! r:v s-iiw i'll 
F'Kfl-'i-r bVrighis grini SCijiy I hr*- ^ISa. 
Walk Sorely (October 1 &3J) 

(leftj h W Wassp'e r*-*v*r for (hm lure 

' 11 ~i? insija foalgring -'Ugh P, Cav ; story 
11' 'hr: W'-inl wtii' rii ■why bi’ I huh-a 
cu a ship's COirOany in Straoella 
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{Abavt) Andlher Dfe SOEO illullf&VOn 
re* Oaik Ashton SrTVLti'-a pchv classic 
¥hr.ii yKi-v. "THi Return ni :he Sonwrar' 
'k:t String* /sms* =>i.‘::i.-nhf • 11.11 


(HigM) An unknown em&t produced i" - 

pir.lji* I: r Marion R-i.inrin- s ucimfi :« 
tfwv Thuj Park i1:i:;0(?' Whirls qpomr'rl 
■ri I hr 5r::>l«nh«-i lS3i issue Ol EOartgii 
Tjfvi 


(Ltrft) Fhnir black I.Si/w; wi-r- flxCn*SSign 
fins tutii 1>t r.ipnnin Eu this llla.flrnl'tdn 
toy HjIjitI Ck S-liIl 1 I- f(re H.jL-sr 'It (he 
Magnolias' a islaoi voodoo bv August 
OarleVn and Mark Sc n o'er which appeared 
■n SnWJfle rates. J ijnp 1 R-3J 

(ESolowJ A (Vt'dwall lOry WiEh & 
flirruience Charles Wil aid OiNiiVb 'The 
U'j-4 i-a; LHufthed ■llusuaied by - W 
(Yesr-o lor Si*anna Talas. September 1031 
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Papula' ''uhl ::.-! rw an Ehfl r.h f-MiEiUfi 
■ >1 Harraf Siomi. r i-ilil> = j!"■ sen*? or iht 
rnc-'S ViQJeni =n£ sadistic mirations 
'/.viri: r- KT Hided Jot> r ‘tyewtOn 11: -’.v-n-: ilrrw 
Ihr- OrnpuraSivi: .■ m^iainr:: cmin tm ihia 
undated ’SOO? 



4 .H’j-rirrjfrTrrr-pr Ntii-rt 

by 

FRANCIS JAMES 


Anotnei 

johi Mowfon HotNori 
Mura k;r V roncii Jamt? 
Vijeley 4iT CtltBSW 
HiUT&f i'JBntfS. 

Wav If!00 


Valley of Corpses 
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A r jt co* i :1 walk H -ou . h walls was 
mpeiv u uuliecs and -vji nesiaiiH* 
drawn 1o cietiv 't^iaips featured in Tr>a 
Lining Flams' hy Robert Sidney Bowen 
Stou'ss. Septn-iber 1935 Roton 
Oarfi'ijn ^rn-A fj-<n pichjrr 


A vc.infl hi.iir- ritDc: il in txjmmr :i sacrifice 
te C'/t^lr Ehfc TidCklsia r:-1 Ferlililu in 
.. ,-r. Appal s' 1 Ft! Bai h ul BloucF which 
J a-vfcoi Wrlco* anaiher popular pulp an-SL 
Ihj-sararad ‘or Horror Siartti SEOLenuber 
1935 
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E, MAGAZfNE 


*v-? 


4 r|-Tr/^,- yy.'r/,' 1 


HR SMITHS 
FLYING CORPSES 

^ BAYKIEhl 


MURDER *> 
COMB CRAWLING 

■v OlJSSIll Cflfcy 
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Thr Shade - *!. KC'jrjt of rfw iL’K^r^iirii 

Firrmnn iif , :'iiTif', Li|kKi.i£ 

th* fi-l in-i rnipiaVlM nnpjliT 

1 M vri*i - v uvd icticn. r’l—’ 

pit<* b<wV->rrvn f F mTWi, ihci-i irlettr* flsn- 
1 h.W frttiifM 
^ipZ-nl-uJ 


n^iur-f 


Shadow 

fQc TWt CE A MONTH 
t28 PAGES-BIGGEST ANDBtSU 



(DpposrtB prtg-n] f Imrignl s - 1 Hj- weird 
ilsO crppl nfu Mir cduclivi! inrl n-yrui'v 
l-ulp; !• I■ ugh ■heir Tflrtpf w usually fl[ 

I Si rroi" rraliSfic kind provrrted by 
nnurdftft' j and rhe mobs 1 

[Lett] rtf -,:lfjlSH-dii diacuv^ry usl 
■afore bedlr Irnr fei H J Wired'i rmJiieari 
&n1#va cover of fra fflhrus'y ! 93€ Spw.v 
Mvsiefy Stc mas. and a jeienliai enocNj'iter 
ng the serve effects as Jek-y'i m > 

I $&3s Br.i ad i on o H Mtstetv Stonss 

THn : 1 1 i-Tlr.>+r<r s iink»«™m 

Jftipht) Siewian ►niv-v's «.Iji 
me Decs mbs 1 V *10 asue ol Cime M ysr&y 
and an unnamed a'list s Qoaly -picture 1 .i 
ihe Bhiis 1 ' edrtcn o f the fs'iious Sfack 
■Vfasj magazine. Autiu sc 1 &SQ. 


Three iff the meet 'emeus, and bizarre pulp 
invr=-ftigal*r.5. sari-, of whom h ad 71 s &wn 
larg-running magazine. 

(Top) "The P-^niiim De^ectlwa who was 
Hra-grihed nr. Tnn Wpdd's fjrnsitesl Sleiflt 
my) drawn by Ftudplph BetarslM 

(L»h) 1 lie Shadow' who iiad hi*s iiwn 
raam show ana whose advenrutae have 
recently wen revived n paperback He 
was poUra/yed oy Graves Gladney 

(flight I Sec r et Agent ik — The <. ‘ & 
Thousand Face; who apparently, -aa 
■tma-st as merry d ifferent arisSs as ne had 
disguises 1 
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On the honour roll of great fiction magazines of all time 
Weird Tales rates very high. Few periodicals, regardless 
of their popular success or critical standing, have 
approached Weird Tales in sheer quantity of total stories 
reprinted, placed into hard covers, or dramatised for radio, 
television and the moving pictures . . . among devotees 
of the weird, fantastic, science fiction and off-trail the 
magazine was considered a classic. 

LEO MARGULIES 
Weird Tales 

Weird Tales, now a legendary title among all lovers of 
macabre fiction, was founded in March 1923 and was the 
first all-fantasy publication in the world. Printed on pulp 
paper, supported by a barely viable though fiercely loyal 
coterie of readers, it nevertheless survived for thirty-two 
years, and was responsible for first publishing many of the 
most revered names in twentieth-century fantasy fiction 
Copies of the magazine are now some of the most sought 
after among collectors and despite their rapidly declining 
condition fetch ever increasing prices. 

The life of this extraordinary magazine spans almost the 
entire era of the American 'pulps' — including the Depression 
and the Second World War—yet at the end of its first year 
of publication, it was so far in debt that its future seemed 
unlikely. But placed under the editorial guidance of 
Farnsworth Wright, a man of shrewd judgement but poor 
health. Weird Tales clung doggedly to life and began 
building the readership which sustained it through the 
coming years. The secret of this astonishing exercise in 
longevity may have been in part due to the rapport which 
was built up between the readers and authors — indeed a 
Weird Tales club was founded in which the two parties 
alternately praised and criticised each other, but always with 
the best interests of the magazine at heart. 

Perhaps best remembered of all the Weird Tales' roster of 
authors was the strange recluse of Rhode Island. H. P. 
Lovecraft. who actually turned down the opportunity to edit 
the magazine, preferring to live in isolation and dream up 
his bizarre stories of the Cthulhu Mythos. Lovecraft was 
not, though, the magazine's most popular writer. This honour 
fell to Seabury Quinn, appropriately the editor of the trade 
journal for morticians. Casket Et Sunnyside. and the creator 
of the Sherlock Holmes-like detective Jules de Grandin 
Weird Tales also promoted the exceedingly strange stories 
of Clark Ashton Smith; Henry S. Whitehead's tales of secret 
rites in the West Indies; Robert Bloch, first the protege of 
Lovecraft and now an original in his own right; August 
Derleth who, after Lovecraft's death, did much to establish 
his international fame; and Robert E. Howard, creator of the 
Barbarian super-hero, Conan. There were many more, as the 
captions to the illustrations by the magazine's galaxy of 
splendid artists will reveal. As for the masters of the genre, 
we shall be returning to them in the next section. 


(Previous page) Hannes Bok depicts 
two vault-searchers in Clark Ashton 
Smith s Who Are the Living?' (September 
1942) 

(Opposite) Perhaps the most genuinely 
blood-curdling artist to appear in the pages 
of Weird Tales was Lee Brown Coye. here 
illustrating August Derleth's story. The 
Occupant of the Crypt' in the September 
1 947 issue 



83 







A ul6Ci>Cifi r;A COvi 1 tii*! hv v;»i" ol "Mr iV&rtf TtfSoi lending illu&Ulltars • I i WBrg m l Bruhdogp.lhfl first ad, si |.?tisb !•• 
|irr>mir.(*r.r« n the magazine. wiiH '-.w Dcrober 1933 vampm’ijii* (7J 1 Allen Ft Join ;i:?n m*^d» hn mark early—rlv. >'i.iv)'i -.s n- 
For Oclobii r I MS Si Virgil Finlay li-vi masiur gl I in* drawings wMh one i if hit fawil ; (?yci- Fnr TcihrM-r. 1337 (4 J TTio hirautiFul 
gi-,rJ g%'ii$h Hannan 0-S'k vy 1h ijno pi i-.is fin iest EOVPS fdl the n.iflivrinn W;i t ::!i I B4tl 
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10NC OF THE SLAVES! hi ,m««fif tele «l fti Alrlcin 
tlavr trjd« In Amerce, b, MAHLV WA&T WfLtMAH 


4 


7 



ALLISON 
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{Ijaflf fraoy uijjatel Hustffrfld Augirtl 
Ot r ' ; *?l'h'5 'Thffv Shal ftrj?' in April 1938 

and la lor jylnirg up.:- wy him "■j;i n 
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•nr DerlrlSvi pjhlisliing compunv A^khaffi 
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Wimri Tm/bS vwilori- jrnJ inde-rU M uruye-J 
|n rhe jjc* ft ftp} Henry 

* uCtr>Er w-c establi = -ed r.irn^c if '/-in his 
very I ITS! story -|-||| grisly Thfl l>,-tuFyarrJ 
H n* - :;" jr-nivon :iI ■ r>::■ r-.I 1u In: nnlidpuling I in 
evcrirua (InSLuul :>n W tl i he Mult: I 
Vampire (February anc-ji a Holly¬ 

wood hohror iTQyie si* 1 c or after r-..s 
mnrriagn rn fqllnw fantasy *rhr Calharinn 
Muuii! Ihe dpuple settled in [IVj inOv e 
•:-=OTfil to wruefiim icripES Jim Moonr 1 . 
was "he adMi 
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from twyoivJ Ihe was aij&n 
thn "hE-rni in rjrfl'iH RliiTCHjgh'g A; Tl-<& 
Tin’t ApppirilM', i ..^Ir.ilca bv Hur:>ird Fi 
De Lav tor ihe Fetrfwarv 5 93? isius 
r iJ-~i ii Fumjrwtirlh Wrights blurb r®Rd Tnp 
lad'll; hSled I S SOrt will 3 vlftdiC[lv(! 

haWEd all twciu&a of d rfii^Jft-wxl acciddnl 
—ar* a lua nar**d culminated > n u ..j-\i£i-y 
ipi 1> l’ el* n-!' sjtflnl -omd 
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I hft <j 1 s ' W*'/ef fmts am "tffr>ab!v 
beoLiuef^aritj usually ' whl flop) T ? - 
h flfO Lloyd ArHu r F-jhti^ch i Isle ol mn 
i i-’-mruJ' rirrivi::; |u-l in »irri? to !WI [hn 
-Aplivfl hrrc'ii i-e Fr ti A fAtr wt-- :■» Ihar 
Jndlli and death tod- in i - • 

IlfiJ JlraflOfl Uv J AllMl §r 1| Cim £('4! 
Ocotipr 19’ii :=•;■*? 

(Lift] N". ot^or artist woman n to 
r<‘ ahiiuninnlv r erntdrally than Virgil 
F inlay — though ho normally tuBtbRrvd SLan. 
oi i.'j nult i- cvi:' the "ui biUUor. -.-z ons I his 
unadc-ri'isd b&auly howaver KiampaniM 
a story &y on* □( Weired 7Man lew womer 
writers Cnrhefi-.^ Moore i Ft orllTweiri 
Smith v" rr The Tmn ni 1 Lifn fQrtubW 
T936I 

(Oppooitn-J One c:l Man: irr-l Btundigt 5 
'fOMie (aiittei fur rhr ctivei uMhe January 
IS3B issue feasuring Tha Wjutfi s varif 
bv Dorothy QuitF 


as 



wtten 5 me 

By 

DOROTHY QUICK 


Scabury Qutnh 


Edmond HomlllC»n 












r ni rpi.-nfi f. 1 If 1 : llloli'Ttn IN rruHl papuilSl 

wht*f IN vV".,Ti' fVifi wdi Ledbury U'.i nr 
d man whose dne d OW virruallV to - 
flamer. H is Dbpularirv '■VSt bu> :i (jn a v.-rt? 
vrjnely ot siWies flHhciuah il wns hir. 
(ieeuII nlr If-i'livi 1 ludur dp tjrflrtdirt wtiuse 
tixulQiH w«™ nrcidl pi a tied toy i**1bIS £)t 
Otandln and hid fl3ataid n i Bi Trawtafidga 
»v>»- obvmu&iv cased on H--,ine; en- 
Watson port :hev '.pi'-l nc W:- n”pr 
api?OdB rpssuirig yvtfng wiimer <ri >m mqd 
mnr sa<! I. <l(iv:l ^firKtuppp-: 

In-:!! Vinj 1 Fifilav iJri- r --, Ihe p&ill a Pi thi 
l>vo men w 7 ' rh .v-'r-"'-! r^rl wi(h ffie rf.T v 
pne h ,ivc3r«ri r-PShi-- thnv inwpsHgn rrl ir. 
ii ■&: !*■« n.-.in ill.. Mr, iiftn lt:r 'Sun; <!« 

■..■■ ipi (h*low) wh r.h wis p-.i!> dhuU in 
rl 'E June I S)3R idiui- 
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<Tcnp laftl lij '■n'S Gfandin pm h.rr 
ee ii n rr.an ►he equal [if Va*: Helping In 
Kjmh. iling upmpirns- in Vamivifl M :H~i and 
► in | Wrtvl9^S), Ikli^fited by Vincu^t 
r-inp-rili 

(Top right) A young actress in the 
clutches of the devil requires the little 
French detective's aid in 'Clair de Lune 
(November 1947) Boris Dolgov drew the 
picture 

(Left) The monstrous forms of an Ancient 
Egyptian cult nearly, but not quite, put 
paid to the work of de Grandin in The 
Ring of Bastef (September 1951). illus¬ 
trated by Fred Humiston 

(Above) A Margaret Brundage cover 
which typified the fate of all Seabury 
Quinn heroines until the indomitable and 
fearless Jules de Grandin came onto the 
scene (June 1938) 
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) Ji-- ihv firji'.diM prubiihly 
nn 'nun: taizaiie r"i> in - : II 1 - 1 |hrLi■ The Mud* 
li Cleinefil r*Yflf:e'*hO wfii jJIUSir-fnBd 
Liv A H nihufhe in M-e Malih sSii* 

tdiior Doroihy Mcliwranfi captioned :he 
os.sc.2 * 'Ml-wiss are ie Be found in 
museums, no! running arFler ceop'e in ch* 
amei ]‘ 

[Above | The best stoy Seabuiy Quinn 
ever K?cie—end perhaps she most cut 
Ha Id rig fl>er pirhli stwd h , }‘i'errt r.ifr-; — 
Tlnails' which oRpeoaod in Ihg .1 y ".1 jrv‘ 

■ il JR ■r. -i ainO !:■, ■ ■ i„ ,■ I *v 
mflrunllthjs F.iTtaiy In n if ins rnrl a I He time 
olrn-Ciij I.Kift- and dcall wiCti a liartiahai’. 
IruiT- the north serving in ihe homan 
Army 
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The success of Seabury Quinn's Jules de 
Grandin stories prompted other writers to 
create occult investigators as these illus¬ 
trations demonstrate. (Top) John Giunta 
was charged with giving the best form he 
could to Alison V. Harding's bizarre figure 
The Damp Man. who featured in several 
stories including The Damp Man Returns' 
(September 1 947), which was intriguingly 
introduced. 'For want of a better word, a 
man—but there the resemblance ends I" 

He also painted the cover for the feature 
issue of May 1949 
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H. Bedford-Jones, a stalwart writer for 
many pulp magazines, gave Weird Tates a 
series entitled The Adventures of a 
Professional Corpse', which concerned a 
spiritualist investigator with the most 
remarkable powers. Henry del Campo 
illustrated the episode entitled The Affair 
of the Shuteye Medium' which appeared 
in March 1 941 



Paul Ernst created the world's weirdest 
criminal' in Doctor Satan who appeared in 
several stories including The Devil s 
Double’ (May 1936). Vincent Napoli was 
the illustrator 
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The two editors of Weird Tales tried many 
variations on the fantasy theme to generate 
new reader interest, but there were prob¬ 
ably few more unlikely combinations than 
the 'Werewolf Western' which Manly 
Banister, the magazine's leading writer on 
man-into-beast themes, wrote for the 
September 1942 issue. Dorothy Mcllwraith 


heralded the story. You're going to get the 
werewolf's slant on life—as you read how 
these accursed man beasts roam the 
American West in a hellish quest for human 
food!' The ever-resourceful Boris Dolgov 
provided the double-page spread below, 
while A R Tilburne was responsible for 
the cover art 
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(Opposite, top) The werewolf theme 
was an enduring favourite with Weird 
Tales readers, as it had been with previous 
generations of horror fiction lovers This 
Boris Dolgov illustration was for Manly 
Banister's ‘Eena’ (September 1947). 

(Opposite, bottom) Fritz Leiber. now 
one of today's leading fantasists, was 
first published in Weird Tales, and showed 
the ingenuity which has marked all his 


work in his tale of werewolves in a modern 
city. The Hound' (November 1942). John 
Giunta was the illustrator. (Below) 
Another John Giunta illustration for what 
is perhaps Manly Banister's best werewolf 
tale. ’Loup-Garou' (May 1947). The 
caption read. 'Some have tried to get to 
the bottom of the werewolf legend—some 
have succeeded but not as mortals!' 
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An B*i«TTlCMliv popular lain i/.'IV Wn.ni 
f.v/r , n:*^ci r. ,v.: r uuriJ Cleupdll >i by 

Thnn’jis P ttfiMy which 'an 1tWDUg»i 
1338-9 fl .l mfl*in*r :»l h'.'jinti nn.:nunnir!: 
wirr mr'r'.lHjri .snd ipilit 1 Imm rha pSil 
were Pli-kijd inEU l’i« ep-PidSi WluCh Jv&* 

iBuiilrait? 7 Pv d" am si wha only Mongd 
himBetf J PD Ttw rri'.'fir F<yi Ihi' op*nlflg 
insMrr*jnl (hcivnrrlxo wan Ift-HwCiik 

nl A R T iltiurhf 
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- Witches were relieved 

m fO COMMUNICATE WITH EVIL 
SPIRITS, THEREBY BEWITCHING 


1 ^ AND BURNING PROPERTY, CAUSING 

FARMERS'COWS TO DRV, AND INDUCING 
CONVULSIONS I N’CHILOREM .ThEY WERE THOUGHT fO KFND9? 
THEMSELVES INVISISLE IN COMMITTING DEADLY TORTURES. 
AND THEIR DEALINGS WITH SATAN W£AE SUPPOSEDTO 
MAKE THEM TOO IfGMrro S/NK 4V WATER Q 


Sailors in north England purchased 

FAVORABLE WINDS BY 3UYING A SPECIAL 
ROPE WITH THREE KNOTS IN IT. To LOOSEN 
ONE KNOT WAS THOUGHT TO LOOSEN A LIGHT 
WIND. TWO WERE LOOSENED F#R A BREEZE, 

and Three pop. half a gale 2 

To HAVE KNOTS ABOUT THE PERSON 
WAS CONSIDERED VERY UNLUCKY, PARTICULARLY 
DURING A MARRIAGE CEREMONY /IS /T 
WAS BELIEVED TO AFPECT FUTURE 
FERT/UT/ / 

CP 



(Opposite) Witchcraft was another well- 
used topic in Weird Tales and occurred 
several times in the full-page features. 
Superstitions and Taboos' (November 
1945) which Weill produced for the 
magazine for several years 

(Above) Two completely opposite inter¬ 
pretations of the witch —Margaret 
Brundage's scantily-clad beauty of 
November 1936. and Matt Fox's more 
traditional idea of the old crone for the 
May 1947 issue 

(Top right) Many Wade Wellman was 
an expert on the folk lore of America and 
demonstrated this to some effect in his 
Civil War story. 'Fearful Rock' (February 
1939) about Persil Mandifer. master of 
demonology Harold De Lay drew this 
scene of the discovery by two soldiers of 
Mandifer's model of Satan. (Right) The 
negro witchcraft. Voodoo, was the subject 
of William Tenn's 'Mistress Sary'. which 
Fred Humiston illustrated for the May 
1947 issue 
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WITCHES WERE LONG AGO 

ACCEPTED AS AW ESTABLISHED 
FACT. THE CONSENTANEITY OF 
THEiR TESTIMONY WAS CONSI¬ 
DERED^ THEIR INQUISITORS, AS 
IRREFUTABLE PROOF OF THEiR RE¬ 
ALITY. THE CONCENSUS BE IN <j , 

THAT TO BECOME A WITCH ONE 
MUST FIRST FEED A CONSECRATED 
j WAFER TO A TO AD, WHO ISTHEN 
'BURNED. &THE ASHES ARE MIXED 
I WITH THE BLOOD OF AN UNBAPTI- 
IsED INFANT, THE POWDERED BO¬ 
NE OF A HANGED MAN £ CERTAIN 
HERBS, THE NATURE OF WHICH WE 
DO NOT TEEL IT CONSISTENT WITH 
THE PUBLIC WELFARE TO DIVULGE. 

WITH THIS NOXIOUS BREW THE 
WITCH. AN OE MTS THE PALMS Of 
HER HANDS ^ A STICK, WHICH . _ , 
WHEN PLACED BETWEEN HER LEGS iXwjV 5 
\ MMEDJ ATLY TRAN- ‘ A" ^ 1M JR X 

SPORTS HER TO 
Tfll CONVOCATION, J* 

OF WITCHES, 


l.ne Oruwr, Cove Uevoretl wver*i of his popular Wentf,sm' iB.mi-ea 10 exu engritia 
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jpOR NEARLY FIVE HUNDRED YEARS ALMOST ANY VAGARY OF 
MAN OR NATURE WAS ATTRIBUTED TO WITCHCRAFT. F! RE, FLOOD, 
STORM OR PESTf LEN CE WOULD BRING FORTH AN I MMEDIATE FL¬ 
URRY OF WITCH TORTURES AND BURNINGS IN WHICH THEY WERE 
ACCUSED AND CONVICTED OF EATING BABIES, DRYING UP COWS, 

destroying crops, causing dyspepsia ora fresh outbreai 

OF the PLAGUE , 


I»r ■>'■ lh»se Pun'll January drill July 1H0 illustrate 
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SEPTEMBER 


l-*m n nho 

N? vlnlrnt'r ^iiituldik'i time 
bU 11 -I’m! ridliU, utlMlM 


lCppo*it*> A- 'nnv who i:.::n 

Inhii'rrJ Ki Mivnr.!: ol the pu magazines 
■i-iiiJu unly One Sppfiartfhtti ifi LVfiifitf fitel 
wilt' a ghost s:or T ■.■■. ne h coniuncsiori 
■vim James MacCcaaijh—legal FI t-no 
Ho^WMigr. ' -.vns put-djinding onougli Co :>n 
IojtuK'H nn l inn rovi*" wi r E II A ly i'vt'0 
rOWflrful .ir'wurh f&Uti leiribiH t95D> 




[Loll] ttona Dolgov's acnMip iH-ST-'al'on 
iijf she stojv 'Mt Geo'ge' w hit? 1 appeared 
n rhg M [ire h 1 S-4-7 issue "I ('Vknrrf T9<9S 
Iho Sfwor rl y.'hicl 1 - - ncprpdururd on pngo 
E4 Do 1h« covei ihe Story in Stated Id bn 
by Apg*m Oerteih while inside tte credit 
.=■ .given cp Stephen Grendon w m a i - kjl 0 
■H apology from -he ednar thns this 
-ii'ilakn' herw-td "hmugh ii •egmli.r-olr' 
on:)!' ,ind ! r| al ’M* C'Erlfllh sclHd .11 agi nl 
Itll Mi Gn'■ Oi.n'S Story arid iiUP'eOi il- • 11 
thji . M ir conluaed I e agents name ‘or 
me auilKM s I he erroi was discovered :ou 
’ate 10 stop pn-nting of ve cove* If f act. 

1h i '’Pie notwf h 5tondi"g Derier 11 and 
Grendon ^erp tine and vw pnrsnn 
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Emil Petaja's The Insistent Ghost' was one 
of the best ghost stories to appear in 
Weird Tales (September 1950). and was 
well served by Vincent Napoli's out 
standing illustration 

(Right) Either you believe, or you don't; 
it matters not one whit to the Ghost. ran 
the caption to this Lee Brown Coye picture 
for Stephen Grendon's The Ghost Walk' 
(November 1947) 
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(Top) One of the most puzzling ghost 
stories to be run in Weird Tales. Joseph 
Sheridan Le Fanu is still widely acknow¬ 
ledged as the great master of the ghost 
story, but the tale The Churchyard Yew' 
which appeared over his name in the July 
1947 issue was certainly not from his pen! 
John Giunta drew the picture of the 
baffled-looking man —he was probably 
baffled with good reason ! 

(Below) Two illustrations from a special 
ghostly' issue of Weird Tales —May 1950 
—with (left) Matt F ox's sketch of a 
poltergeist for Malcolm M Ferguson's 
Mr Hyde-and Seek', and (right) the 
haunted hulks drawn by Jon Arfstrom for 
The Last Three Ships' by Margaret St 
Clair 
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Graveyard scenes always challenged the 
Weird Tales artists, as this selection shows 
(Above) Margaret Brundage catches a 
grave robber at work for Raymond F 
O'Kelley's grim tale. The Man Who Lives' 
(September 1941). (Left) Lee Brown 
Coye—the master of the mouldering 
corpse—using his art for George Whitley's 
'Castaway' (November 1947) 
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An old man with an obsession for locks 
who thought he had found the key 
to release himself from death—Vincent 
Napoli caught the atmosphere of Mildred 
Johnson's story The Mirror' with this 
picture in Weird Tales . September 1950 



Changing places with a corpse was the 
theme of Roger S. Vreeland s The 
Robe of Forgetfulness' which Fred 
Humiston illustrated with eerie effect in 
Weird Tales, July 1 947 











a miK'iuri' *jf liniasv nonoi and ■wwa-s 
i !■ 1 >i nrv i* ] Prajti- tv DGVeHtTie 
TwilbfjhE :jI 11 -i! Gods Ijv Ed'rjpnd 
Humilifi-' n Wtrtfd t&bi> Juty l^-Sd 
Hamilton w.n I nr nr".I iw:iy !“« magazine t. 
be&l "weird scientific' a jthor nrid wrote 
dozunn Q< vnrind ;. | uir!. .vtrch li jve helped 
carry !"IB recitation through to the present 
day Fred Humislon wa; me dMisi 
































(Left) Edmond Hamilton, who had been 
a contributor to Weird Tales in its infancy, 
was still writing at the death. His story of 
an archaeological discovery and the terror 
it produced. 'Serpent Princess' (Weird 
Tales. January 1948), was illustrated by 
Lee Brown Coye. the last really outstanding 
artist to be discovered by the magazine 


(Above) Lee Brown Coye did some of 
the best covers for Weird Tales in its last 
years, like this one for the September 1 951 
issue 
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(Top) Like a mad organist playing its own 
dead march, Weird Tales contained some 
of the bizarrest illustrations in its history 
during its closing months—like this 
picture by Joseph Krucher for a poem. 

The Bride of Death', in March 1952. 

(Left) Joseph Eberle was the artist for 
the cover of this same issue. 

(Above) Before it finally expired. Weird 
Tales was reduced to the same size as the 
Reader's Digest, but even with a British 
edition the end came inevitably in Septem¬ 
ber 1 954 A magazine had died, but a 
legend was born 
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7. The Masters 
of Horror 













































































































































































































































































































































































(Previous page) Srephen Lawrence's 
eerie masterpiece for Margaret Irwin's The 
Book' ( Famous Fantastic Mysteries. 
December 1951) 

(Below) Two of Neil Austin's series of 
portraits of the Masters of Fantasy for 
Famous Fantastic Mysteries (Top) A 
Merritt and (below) H P. Lovecraft 



(Opposite) One of Hannes Bok's finest 
illustrations—drawn for 'Pickman's Model' 
by H. P. Lovecraft ( Famous Fantastic 
Mysteries. December 1951) 


The pulp contained contributions from a profusion of 
authors . . . and in time they were the repositories of a 
galaxy of literary stars. 

RICHARD WILKINSON 
Whatever Happened to the Pulps ? 

The first half of this century—roughly the period spanned 
by the ‘pulp' magazines—saw the rise to fame of some of 
the most important names in modern fantasy fiction. Quite 
a number of these men and women actually began their 
careers in the pages of the cheap publications, subsequently 
moving into the more rarified atmosphere of literary journals, 
books, televisions and films. Almost all are now household 
names, and in this section I have selected illustrations from 
the stories of a number of them—from both America and 
Britain. 

A. (for Abraham) Merritt (1884-1943) was one of the 
first great super-stars of the pulps, consistently winning 
popularity poles in magazines such as Argosy and actually 
topping the list in a contest for the best story ever published 
in that magazine. Merritt never became a full-time writer, 
preferring to keep his job as associate editor on the success¬ 
ful American Weekly, and this is doubtless why there was 
not more superb fantasies like The Moon Pool' and 'Burn, 
Witch, Burn!' The strange H. P Lovecraft (1890-1937), 
whom I mentioned in the last section, might also have left 
more work for posterity if he had not devoted so much of 
his time to correspondence and the revision of other people's 
stories. Despite the fame of his Cthulhu Mythos stories— 
which have formed the basis of a whole series of sequels 
by other writers—Lovecraft was a diverse and fascinating 
fantasist as the illustrations of his work here show. 

Robert E. Howard (1906-1936) has now reclaimed on a 
world-wide basis the fame and admiration he once enjoyed 
with the readers of Weird Tales and a few other pulps His 
outstanding creation, Conan the Barbarian, virtually launched 
the fantasy sub-genre of 'Swords and Sorcery' and is now a 
cult figure whose adventures are endlessly reprinted in 
books, anthologies and strip cartoons. Although Howard 
was a prolific writer during his short life. he. like several 
other writers of macabre fiction—as if all are somehow 
doomed through their work in this field—committed suicide 
when only thirty years old. Robert Bloch (1917- ) and 

Ray Bradbury (1920- ) need little introduction as the 

two supreme living exponents of fantasy and horror: both 
with awards, films and countless books in almost every 
language to their credit. 

During the period when these American stars were rising 
to prominence, fantasy was also enjoying a great renaissance 
across the Atlantic, and not a few of the British authors were 
published in the pulps with spectacular success. H. G. Wells 
(1866-1946) and H. Rider Haggard (1856-1925) were 
particularly prominent and each new story from their pens 
was eagerly sought by rival American publishers. 


120 
























A. Merritt 


Few pulp writers enjoyed greater popularity 
than Abraham Merritt, and the entire 
Fantastic Novels issue of January 1949 
was given over to his occult novel Seven 
Footprints to Satan' with Stephen 
Lawrence providing this cover 

(Below) Merritt had a deep knowledge of 
Black Magic and showed this to great effect 
in 'Burn. Witch, Burn!' which appeared in 
the June 1942 Famous Fantastic Mysteries 
with illustrations by Virgil Finlay 
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(Left) The Snake Mother’ was another of 
Merritt's outstanding supernatural stories 
and was illustrated by Finlay for Fantastic 
Novels. November 1940 

(Below, left) A man who tumbled 
through an Alaskan mirage into a lost 
world was the subject of Merritt's 'The 
Dwellers in the Mirage' (Fantastic Novels. 
April 1941). drawn by Finlay 

(Below, right) One of the most effective 
of all Virgil Finlay's covers for Famous 
Fantastic Mysteries heralding Merritt's 
The Face in the Abyss' (October 1940) 
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H. R Lovecra 


H P , (jujicrnrf is coneiniy the sesi 
lirnembenjd .-I nl' mnr abrn c-.i vurjteil 
-r i|j his following st.li graw^ y<i.K hy ygar 
Here is Jack H-udiir'S aimplfi but ('Njctius 
picture tor one d LOMflOteft S ^SiSi Imi'^n 
c:-Fhr NarciPlfj? iv • r 

■ ., 933 (Lyft| '■ i Fi ; 

lure, lli'j li-::! ' grrr. l-.ifih-.rli^r] •• 
Lsvecralt deE-Lritii-d in I is slmv T 1 - 
Stiunmd House. hist published i.... - 
Ihumpui.i', ir. i'v■ fj.'es, OcioPei i Sjj 

i Opposite-) A Virg T nln j "d'.-er '■• r 
Mer-f ll ■= rhe Shite Mijlhri h Ainfairfji: 

L'hJ-:. N oveeibei 1 94C Howjk; V 
Bnwp tsck : ing the difficult laifc Of pea 
Hay-ruj H P Lovecrilft 5 n^iTflleE j erI i es 
i ■ the St ndciwO il g! Tirmj lor A 5 towJ 0 : >.f} 
SlOr'&i. J ulH 1 1936 Sle|jlier’ . .iwenrrr ^jiie 
is perbly effective to*' Sfcu ll f ace' by 
ri'nhf'1 r ■ I nwamJ r. famous FA'VaSSfC 
Myxlmc-f Drcr-.rube-' 1953 Pelf KoNhol 
ptawidrhg ll « arTwcvk tnr Thu- 5ku I O-f rh£ 
Ma?cju .'i Op 5-nric flnhorl SlCflh r, kV'e.'-r.i 
Tdtes Story Which icrbaequenltv fcmctHW n 
successful mm (Seniiei'ib*- 19^5; 



124 



©mtiagtog 

S3®w§itef 




v v \* 


Lk 

V 

fr'-V J 



KL 

•v- — -4 

' m 

| 

t _ 

m ■ 


tm-m ^Wnw 


F 


THE SKULL OF THE 
MARQUIS PE SADf 

Robert Bloch 
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Jon ArTitroiTi’s pichjrfl !rjr Ih(? 
Horror a: Rer Hook by H P Lovecrars in 
We<M rates Marc- 135? 


fAbnvaj Vin]i! Tiriiiv i* staling Th<; 
CtJ : PUr Out pf SpBCb' by H F LOVSGIB^. 
Famous Fantastic Mystwtss. October 1941 
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)Uft) Onn nf !~m MiriE- - . ol ilcfics 
Vwhiiinij Wear Reirl ihaW by 

■1 F Lav Retail. i luM-aied by CorHIt 
A'etfd r*h f.1 "'tp lati|jt' ■ RMi? 

|6t*lbW] A hEijrlinij Finlay ilhfn 

7 rrvli■:■ r< fcjr \ Dwarf all i Ths Oueil Lil 
ir;voiV I 'tin* lhe Mach 1313 ‘saue gt 
Ward fsies 

(Opp0C*t»J Lb'/fl-crgll r, in : flw H:ainl«i 
- I ■h' 1 D.vfr’ w.?r. (If-Hir.ntnd [in !■ .-a ^vimim* 

..:.iii. Rioeil. Blot*- who, in l n b lu -?SS • Jl 
i mi was ?u inha i Lawscraft's mam's aa 
ma iter d sup^n atu r al hclian V n'q ■ 

F H ilsv draw |h 5 nccOmp*Jiying pirluin for 
I tnj T >f cit-cxti 1 R Hi Wwrd TaSs s 
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'.'■rgil w:r. an .<I ■‘hr Inp ."il nil cvniin^r- 
■lh'e i''"'" when ‘ * di-tw 'Iii>, dog Li* page 
ii'ead foi >-owetd a Vi'wm il the tarch' 
whir ■■ get si -ir- uipng in fjimc-oS fx/w-y.vic 
tAvsiartsa June 1953 


Robert E, Howard 


Right Imm tFri! si art o 4 hit: naicnr. thn : I 
rated Robert t Hnwac; lUL Kf f V.U'.-'- 
rh.iui> rnct' nl h.i srnn*s il slralsd by 
1 1 '• belt pi i p aril tls ul Ihe day Thu 
popular w&fd Ijfi-.. artist Jot ■ Alien Si 
J-rihr produce’ Itne cowl I right I f -y thfl 
Pei: ember 15J.T-H siue which Iratu-retJ 
Howdid:• lie Fire of Asst!>j-‘.«--ipdr 
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Cnna--’ the EJarbanan was undoubtedly l*«i 
linn-;- creation of Pnberl F Howard — end 
rhg character who ha-: *ap1 his name god 
reputation tlcHjric” inQ to tin IE say On t--? 
opposite pa-.;* a-a i-'ee an sts' irnp-'essidfts 
■I ihu might; V sv.cirtjman (far IffFt) as 
•••!(:•■ by Amp; Sewell n Pflopte Of Ihn 
Dark' (Strange- Takt Jtfne 1H 37 ■ ftaft) 
Hpjgh dank -r.'s -ycsr« ::ia»l in People »F Irn 
Pluck C- if:lr {|iVf. , . , . r ri' Finf: Innitscr 
1 9-14) Sod l-arr; .ri Ita I ny'n picture fnr 
RihJ N.i in W’linj Titian Del ■ -hr 
[balnwi 



"r-iv-rrl was norhiog it nnl riivn-na in hr- 
ability as Inosn twy njrthei iliusirafligps 
::! H3vv {Tnp) Fin’ ay d'ow thir ■: |J hci.il 
Sketch fnr Howard's story ol bjJirnj lunnrJil 
ntus in Dig SAn Nil Giyvu' (Wrxrti Talus 
Frfrfljaty !-9.17' nmJ ;jici> ill.-sr^iFtitl h -, 
loir O' 1 ! rt! Jhnw hiirlms I 1 nt hnrig m a 
JiMiidlijI ttxafo ur hurras - n 'PigtC'-'s Injrri 

H «l WeiTtt May t933 
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Robert Bloch 

Robert BnJ*h. who hbtim n a caret; u a 
diit pk ol h P Ldvnerfl^C IS lddiy 

pratablv Efts most irnaginartwff and 
gEnoineiy ! '-q me - ^n-q wne r in thg hppor 
gcnrn An en*K tllD nF .jjrucsrjn-fl Ignpr 
was The House ul L il, 'i Hatch*!' whit 1, 
Haemas Be*. illustrated for the January 
1 Sr^l issofi o!' 'Sf?<nt Tates Input) 

Rlnrh has sign Te-flipped a special i«nn in 
t'iniik Pnr-iTupMS (Inn nn which it x M'n 
brace wilJl the sardonic in wh.:l one 
cr-iic has Jeacrlbetl is gallon humoui 
Sued a stoy was NevE" T"r^s-t A Demon' 
stKJi-1 a striinjc nafl'Cie" win raisoa H 
d'-air with trry surprising res., IP- Hoi-flrt 
fugua Vrii the artist lur Hfl/trajlvng Sseries 
April 19 d 3 . 














(Op posit*) Retail IH 1 th iftgc'i 
iruprasfifid by tjVflcraft'B ilC'.eS ^>1 -hr 
Cihulfiu MvWfc>s. -nnd i-vrora n ftu.-nivrr -,l 
■j‘pr ^5 I~>ii'Vi3it II abm.ir wi=>'*1 crviTuret lrnn> 
•■h * 1 migtE r' i itnc .iw.i it my fi ws, sum chons 
Wjll Fp* drew iris hicJeOua nonscrps,i[y 
Slcch's Notebook I - .o-n n n Desfictbd 
Hcnjat LVffj.n-j' Tafes. Mev f951 

'|Al9ht) Vircjil FiriJhy'J intgrpretfl'MM'i Ol 
‘■hDi remifiitiT.ls da-’err nF lh(i seven v&iK 
^llppna who ed ■« Plrir *■ v Wart- 

wi irks Tates, Jsr.i.jdfy 1 g 39 

( Bhj-IowI Snris :j:iv qi*t 1prm K» -jtwnr 
of ? h S C^ftStuiSS Imrr (gnlasv Who upprurn: 

n N-jJsemsiq :□ N ightmiirev which Bloc 1 
nnlnpijlied to ihe No«niM!i 1=4? asjs 
1 Weird Tatsf 
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a n hi m i l v ivowtied i n -= Inspiration ror one ?! Robe’i FUtxh = n-.-.r-. 


MS 



| a ■'.M'-: 


HE Ail MAN 


By ROBERT 


BLOCH 


men collect paintings and objects of art . Others 
collect stamps* match books , buttons. But these things 
tcere not for a connoisseur like Otto Krantz* He col¬ 
lected human heads f 


hijiiiiyi'-g -K>rpc Man irvtuc+i a p peered n D/me Mystery Sran« Mijy ig&O 
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Ray Bradbury 

□aspire ihe laci chat he new widely 
rcga'ded as rhe greHcest living writer -of 
Fantasy R *v flradfr.uv sps-i sever ail 

r-usUaliruj yn ns Irving l« bmaV in'u pulp 
mSg-iiZIrBS until iVci/ci TafW; finally L-ariit 1 ! 
M develc-ping ae^^E >n t r -’ " 040s 
t Below P*ft) The yar\ ii si sFwv by 
Rradbury TO bn pyblilhpd in Wwif Tilinz. 

'The 'nnrlin' iNiJurntinr 1341! j war-a 
grin fa * nF revenge With a CJtfver twnl in 
ilia si ■■? Rnitard Beimeir w*s ihe 
1 1 nitrate* 

(B-elcw, right} Anrjlhiir ria- v E3ia(3>:.iy 
shsv 'Skiliii.;-'- wnFi heading &v bons 
Uoluuv in PT-'C-■ r:J r'.i.'e-j. Sspieripe' 1 fl 45 

<Qppp*it#J Bradbury s b g b ,_ en 
thi" -gh lair. The Hyrnfcnmiif)' wti ch 
we" .in □ Hrnry Award as unt c-l 1 94r •. 

Fir 1 Stniie; Vug Finlay illUitiaCed lF'i:a 

IK’IrI! IF' fdKiCt/l fsma.iifC M pST &ti i. 

Oecsnrpar 1052 
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!,j| m \\ 
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IHE 

1 - - i-‘ 5sr 

L'-.i i ’ MTV 
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H LA-fT h mt'vu toi-. !jv n n»e>-nU!d to 
help the allies Je'eai Germin'. iPbniaHhi; 
m gh[ was rhe lh?me cl 
Undersea Guardier.s win picture tv Ned 
■ ■ no n»v lo- Atrytitn 7 SfO*l&S. Ok e-r 'j*t 


I Bdowr) Ancmer ;■ ! BadboiV: kmHn 
(jgliorsln Amnzrfvjj StOWX Chrysalis 
ifcOut 1 <; r.ii. whg was a lopsi;- —pi 
i’iO’j -2 '• jvs Ufrii'i A1 ilui.’i nlifif! £;v 
Chhend ycCIlih f 10in the liauc r.\ ..ul P 
■ W 
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■’3- - <1 Ilm very Lmi' llkdidli' -i .Hd 
BrrAVr Cove produced fci A-'i.' f&l'S 
was fnetw to ere ompBny y^hai mav v,e|| 
hs-Lifl hfi*m Rnv il'irtftj'v's Itwb' sloty few 
|hn ni.i^ij. r inB T‘ e Qlr*-k Ferns" in Iho 
May l?MI issui 
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^JITTROQ^-T-TBfcADfrtlKY '* Ler-wrfU e 


The Vampire 
curious lore 


* and evil legend 



v* 


j 


\ - 


f- 



# 


I 



SrBdbkjry i as much he ihj«ii* with horror 
I-: or S- (Opposite f r 1 a 

Brown Covu covef J or the Weird Tates 
vampire sws of Jiffy 1 m? which high 
li^Med Bradbury's superb short-short ial? 
of 1 h e ur>dead. interim it was i llustrated 
in^de bv N M Bea'e (Ibelow) 


| About. 1»ff) fieri* DOlflOv'S alter: J ' 10r 
Srarltviicy'"’} fjjnifciV I nlr-. ’Thu Trjrwrh'flr' 
*Veird T*Wj Marsh 1936 
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J ___ ****** pi ILf fflWS, MJHljil, uuyjjj 

Fake War On 
Radio Spreads 
Panic Over U.S. 

Hr fcEORCt DIXON 

ndib drinilinti-on i>r ]! 4j, Wrlli' “W«.r of 1 hr WTDI - Ida —V'fakffe IhtO- 
h*n-d, ci( pnjplr miswiidrn,Li>iid U ft nr»i bnutrUt of i niTml Hllltu pN in 
N*ft JfrWf-frnlri ilneaE unbtllAit Ir «cMi of l«T« lft T*it, Nt» 

Jim-J, il« Smuil* ftnd M #tr «™l U £*m Pnncirt hrlftwr & ud 9 ft'rWdl 

Lui "■ Litii. 


^ftnir ■[tried »h(r ‘ □ 
ftftMvtftr* r ■ g A >1 r n 1 j cnt rr- 

rutfM I hi- linl*T»m Mi’ 4 
dtrut nftchffttrfc—vhiih in 
p*r: i*f lh* dr*m»i. —in 

"fluh H til iiUrinargT fc*.llr!in 
I hi I 4 ryiLsriuin "mil m" 
hid itrjc'r flaw Jiwf. l-ijhi- 
"* lh« hm'r'.i Ear thiltt 

Uwiui 

A fp# jpi-nnif-i jlpp, I hi 
UIHAinEft 'fUM-hrd" llir lid 
inn Eh 11 »nd ntottlttt 
■ III iwftrmmr #ul tf 1h# 

rIn *r M*t*l — *h>>l ftftl 
sat ■ mrtn but ■ t u i„ lit■ 

W lltH. MjL'i — M Trd wrrr 
■Op«.l rr-v.hUMlndl til |W ;'li 

totb dHlIi nj iwii. 


T | II. 11 . rl—. 


ft *Mft* ■" ’ lw ImrLur Mr 
U'J ll-L.L— P*, ,.i hPlirirn JIM-1 
*p“ I urn imri |p Ni'P Yifr'b MPd 
hpp J-r>»r puj p*k yprii 


The British School 

The American pule megniinfri were neinei 
slow la ree-n cat ihe afteSlw.1 Ihormi iri.n 
I* v s-ii.- -isi buiri-x utaduced serosa she 
^.ll-antic. and Inc. major B' Tin wrJEBTB 
'dund new outlets lor m-P- r w:^V in rme 
'■hid {Opp*jftrt#i SiWihfld .vwrft -ce % 
il!,i:nndii<] pnrtrB'l qf p Vitim <jf Thn 
BuHjIrr Cltftid W P Shir- '&Jstn-v oL ft 
:-fip. I.hl-hii world rcpiirrfed in f-ofruft.tx 
fjr.irasrrt Atysferitu Jur-"- 1 3 d ’3 

N'h riijh! laitioyi Bm'msIi " 'i i p iji i " 

ceiiiHlv - G Wells' 1'ie War at mu* 

Words which aeared an unprecedented 
sensation when i was h road cm 1 , es a 
documentary play t>y 0 ; son WeTteom re 
••v'mng • i 30 Ociober 1536 Ftmovi 
f mi&nitr. My&tvriKX wins ji.jsl nnr- <d rr-nny 
’■iiiyaj 1 ms to 'un the Mary 'on: Tins 

nait'd tv $!e£d>rsn l .ywnincit (JuBy 1051 ; 


I’ith '.a pm!*-:: 
rion iJm "ibb 1 vfetch i-h 
■ ■.nbiir i u ■-.pcr-Md U m a^v 
ih fc-■ vk 

««'a 

m MM iNil rr|l tP 

r-ldir>p?TW pi' h I* IN <iMlf ol 
liiRi.' ihwk »4 k 1 hrir liitriimri 
•» Pwft "nr ft kraaiHpiri *Ki po- 
b p Mt.yi ri c- jw r i■:■ 'i_ end 
mre-pa.- -ra vhai irwf 
dO tO pPM*TI IWBUlhri 
Tb "apwa n>lrJfi~ vu fii F 
F - U fcl GMAtfTV 

■Lt£la. a«i Bciita' |an iw«r 
« ad «a«* 1 -if** l-i|fe 

■BBiri >rn Lair lfe"! lie 

p^-ijkra- 1 (h ppwihPTv Tu 

“ I G+"Bnr-*r al J«pht~ dr 

rkn4 i**rlnl Ijtp bp-J Lkri “Vi- 
nHUFf »l Lb> lhl*rur~ u^HI ^ 


I I flfl rtl Hmn 


Ebrm |«|M rmU- * 11* j 1*4 
avrlrhlyianl at Tip Kp«p—B arra 
uti «Kh aJu riUnfife^- Hai» 

fe.Pt B#i |l | < fe 4 

J ru% An I#U 4 
■nl u Lfea !W 



5 *i* t*r JUopi UJi to 
Cnitr Air 
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l-.vij iir h Ricer Haq,yard's -i : c -? uu-hicr. hi-lpt-.i mjfcia him one ol ihi» mc« popular .3-_.1t te- uyirh ii-.vim; 





COfll- |IMuStia[“d by Slrphs 1 I .imrrii.v: {left) Morning Stif" ■' ii- nui.. , I itntoslu. Myrfrnr.i FrhliiiWy 195E) and [Mohl} 
The Wand&ner'E Necklace' fwntn/s Fantastic \*\&tgrip5 April 1943 
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E jEOHM Ol 


(TopJ Arshyr Mpchpi 

W'-ti 1 j > h vr cf'pf' „ ,,,,,, 

^:31f b’■ Q<f| |p H f . iivnf 'all S-lapNin 
Lfl^re 1 e (to* l*m '-wadi' ; ‘ill ^aU:-n 
Tim K:>*M nl t*-- 0m*; k. S-?a , 

Ftmtosf’i: Wywr . ijnp 1 H4h 


(AbQtfBJ A El-tiny Cfr.er L-, .i Tir 

pilbP'l Colons' 'The STEsrkervferi Clueil 
□ctnhpr 1949 Hefi) i^/i ancient ev 


[Opposite nnciiO Anolhfv supert 
t l»'ci c.iE :>iL'lure Inr [iinrr Stokrr r. Thu 
'ih-jHl O’ if* (j:£NVihy Gold’ ^AWHciu: 

rpsnc A-iystenes A^-.si l d-v.- 


ElrikfeS it' 9:iy H-::■ hfrir’r T rie P 

Low liluanand hr Virpil t inlhv n. Fama^/t 

ew*sttt: M f svnes £>•: :obt" : 
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"■■r Tiunc Pusli:! ■ rxpi.tnaiian 1 u' I'n* 
i<!il"':;i Ihr Pidd F pci in Ins Eld , 1l*S 
R'^lhrii u' ihs Mars was ve*v popuM* 
with Wcut'J Fates Ir-rO'-ils in July " 1 4 &tl 

Bll Pot ABS HhE lllUBtfiEOf R J r-ieil 5 

£ - *l! 3 H cont^rfccarv u RuS&Bl - 
Wfltellald *'50 highly r?3Eirrind hy 

Weird Tales loadfcr* nnd *»s ■: v:n -i«k 

cover hy B-U VVny« for n : Mairh 9%' 
",1cwy A H jink Soiiliide 

(Bclciw. In Ft: 1 Benson'S ftn'ifWillftJi 
inwv n! crawling horror, Caterprlli'E 
liCEiVeG lhe lull Lawrence t'ea'rner.t lAner 
ir *SS. reprinted ;r. famous FwiW'tir 
fvlvs tenets. lijnn 1 347 

<Oppn3iif i> pngn] Hijnald dly "t:'s StVliBFi 
ji >■ r^r I urd buns ji-rv'4 ' I 'e Posrm&i' 

uF cjiitird" in t-wim fantastic f^vsienes 

SepHemben l9fl.l 
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8. A Dying 
Tradition? 











'■ I i^-'l I, Mm ■ r . 

FANTASy 

Fiction 

as.r 

*- 

■j i 

t * 


} 

W’ *■ 

IrH Irf . 'HI IM I ■’QU4TftA i* 

IPU 

*»#f HIM 1*1*. 

' • • . «-!■■■ «A<H • . ■ k I • *p ■ 


FamdSy lit:rii> *n;tgw "b from a ! c-jiid the 
Wullil (A.hovol Tl-.f'Horror Ctilb 1 9&L^ 
u„hl;-.>l iin frnrr Scott D’gutl Ltd! if 
Clatgnw anil Fw;ae r Fiction o'oducfcc 
£>v (hf AMerfGnn Vtagabook inc .n J3bt> 
[Top, right) Thu C.-ina : an Unca 1 ?^ 
fair- pub shfd in ihe 1950s and fright! 
ihe AuJ.Viliin rhr .\')3 tryca.rpofweit : 1 irt.jj 
which Hripilp hE f co-rf. 1 carriod 
■ nnuiuys h: ii i or sioiiei All flv£ dfTiStS 
Dm unknown 
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With the end of paper quotas m 1950. the new slick mate 
magazines and paperbacks boomed. But many pulp titles 
was stiff available in 1953. when a major distributor dealt 
the final blow by imposing editorial requirements on the 
publishers and finally refused to distribute anything but the 
mom profitable $fick$ and a lew digest-size fiction 
magazines And so. having started off in the form of 
'chapbooks' over a century ago. puip fiction ironically was 
to end up confined to much ttw same format. 

TONY GOODSTONE 
the Puips 

Tony Goodslone, compiler of Hie excellent tubule to The 
Puips 1 1970) with ts selection of stories and illustrations, 
has summarised the decline of the magazine very aptly in 
the quote I have reprinted above Changing social conditions 
and attitudes, plus the restrictions imposed on the publishers 
by the distributors, saw the end of an era end a whole stvle 
of publishing. 

Since the end of the Second World War there had been a 
hid cgl change in American society and I be growing 
sophistication of most sections of the population plus its 
mounting affluence, worked swiftly and disastrously against 
the pulps. The arrival of the paperback reprinting hard¬ 
cover novels at the same price, if not cheaper Than the pulps, 
also helped sound the death knell Those publications which 
did continue almost without exception reduced their pages 
to digest-size, and the emphasis was placed on short stories 
miner than novels 

Bui even though they were dead, some of the pulp pub¬ 
lishers would not lie down. I he more ingenious switched 
their ntereSts into paperback publishing, while others tried 
to <ecn then lines of detective, western or fantasy magazines 
alive m revamped formats On these closing pages of our 
history examples from some of the successful and un¬ 
successful attempts are illustrated. 

As tar as fantasy and horror fiction specifically were 
concerned. The number of publications dwindled rapidly and 
with the closure of such markets the numbers ol top-class 
writers fell too The better known authors had either died 
or moved on to other fields, and wtth a general falling off of 
interest In ihe genre in the fifties and sixties there was not 
much encouragemeni fur the newcomer 

Now in the seventies, all that has changed Nostalgia 
for the golden age of fantasy has revived all the old enthus¬ 
iasms and a new generation of readers—not forgetting 
those dyed-in the-woo I old 1 mers who knew the wheel 
would turn given time—are now embracing fantasy with all 
the delight and fervour of the twenties and thirties So, 
although me pulps are dead and gone, thanks to the 
memorials r ow being erected to their passing there is a 
growing new interest rn the pile and illustration of terror, 
which perhaps might lead to the whole chapbook-to-pulp 
cycle beginning ail over again in quite a new style 


1 Pa hu 1H j A 11 other ii u v ouisi at nj ■ _ 

& - original raiser io eme*gs from n-n 
later days ljf the pu|p expipfigp 
Edd Crnlier. whose *mh UDDeur^r 
ddminartfllv m -hi* science fiction magii- 

j'lrtcj, hut .vhn rjracr-" IV hirj" T y r':.jardpi1 
bg| l .1 in) - Ijvred lanliuy 111 ■! • :: .i 1 11.• i ■ 
tJ r :krKiwn This picture ll kjsjwattstl .kX" 
MaeOn-mac i thus L-n ihafititi Weekend 
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ThB AvO". Fsdod cal Company ' I Nr* York 
r m amnjnr paaorbac* pub 1 ;.h:-r ^-.-,^1 
'3rd to promote Ifl'-tasy and horror In-: .- 
n th* rind- MY ire despite a ifimoor 

in'. dr niH.r mn'krM (Opposilfli pnga| 
Thir ‘utI re™.|(i n' Trn ’ifrity fMnlitpy 
f5flting 19il * whk':h dfeipita an iih::>* 
sive ipsti- id Dontribuigrs hao a short 'ire 
Itoevr' Avon tr |Oyed rtvprti SOCCERS 
rinh -nen fs.nraiH fleattet. rh+ nrar ilbub nt 
which fto{t l«li) appea-'-.-d In February 
1047 Long aher r-c magazine "ad folded 
Awjfi were la it-. : "t same ot me us-ai 
stoi «es ii a sei le: c I paperbacks — a m bote 
rp tw , irdpc'r.r-r.t ot ns ortilor Donald 
Wotlheim 



X i 



I Fpt left J 1 1 I , r ,'j' i, , ,i", | i • L 

Srinii i oa Afi^fiYea which rtuMihHeai 
lU iSOYed si ne 1(10 wrile: s ncJudh-t? Rutifirl 
Bkjch and A. t yan Vagi f he coy$r or Uiia 
I L i-SSUl I I 04 7 • :13 I • M Id 

I Lefl J A ■ ' I , . i! ■: i- : ■ 

5VriWK?e Aifweri 'wrf- eiiChLOuel Liy H W 
Peat 

I. Be low] I h£ on three . -. u < f.r n- 
Gain i G Swar magazine Mwrt anr.f 0 >'<■"> 
which mji ifdil Ha itt cover 
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Fantasy ftntart, i+ie d'C|«r-s Jed publics 
nnn *?• -;h hjs bfipOmrj so'TWhlflg uF a 
CClKCtnrn irFfft MCiuai? (/I !hr h ■;•■' 
Standard cl 1I5 cor.V>L>i.‘kx 4 ar-d arfiii* 
ThP cover abtiw fur ,wue ngncct'i o™: 

(M .vdi 1 &53: ftis \nr ^orlj pr Minna.. 
0:>k .leceph ttn?ili wai i*-ei -=n behind 
lki.s dt!-;Wfl-pagei spredil n? Cild \"-arld 

■e‘rC;:S. fT:|.rgi - - ntO lhe uii:n:-! d*V for 

CrHrlflS E Flfl'Cti's SCnrv EmiSMfy' Innrr 

rhn Jucifl iiiur 
















Fantasy Fiction undoubtedly owed much 
of its success to editor Lester del Ray's 
decision to run stories ranging across the 
whole galaxy of fantasy—like L. Sprague 
de Camp's sword and sorcery epic. 'The 
Stronger Spell' which was illustrated by 
Roy Krenkel (November 1953) Del Ray 
also scooped the fantasy field by getting 
hold of one of Robert E Howard's 
unpublished manuscripts featuring Conan, 
and having Sprague de Camp edit it for 
publication 'The Black Stranger' (above, 
right) illustrated by Paul Orban was the 
lead story in the February 1953 number 

(Right) One couldn't get much further 
away from swords and sorcery than 
Richard Deming's war story. 'Too Gloomy 
for Private Pushkin' (March 1953), which 
was illustrated by Frank Kelly Freas, now 
a much revered name in SF circles 
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(Above) Two pieces of grim artwork by 
the bizarre J Tyler for Fantasy Fiction. 
both from the August 1953 issue: (left) 
'Much Ado About Plenty' by Charles E 
Fritch. and (right) David Alexander's 
story of Jack the Ripper and Jesse James 
alive again and teamed up in an evil 
partnership in 'The Other Ones' 

(Right) Another Fantasy Fiction regular 
H R Smith, illustrating Peter Coccagna's 
Samsi' about a beast that found more than 
its match in a little crippled boy 
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Perhaps the best of the post-pulp era 
magazines has been Fantastic published 
by Ziff-Davis and edited latterly by the 
renowned Cele Goldsmith. All the illustra¬ 
tions on these two pages are from the first 
issue of the publication, dated Summer 
1952. and feature one of its leading 
illustrators, Leo Summers The cover was 
a combined effort with Barye Phillips 
while the two line drawings are Summers' 
own work for Kris Neville's outr6 tale of 
horror. The Opal Necklace' 
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FflflMJVc nlfiWiT-cl US rftSdeiu kto r.f rhtt 
most voluptuous and exotic women since 
the heyday of the pulps, as these examples 
show. (Opposite page, top left) A 
Rupert Conrad cover for August 1 953 

(Top, right) The highly talented Edmund 
Emshwiller. better known as Ed Emsh. 
joined with the equally skilled Fritz Leiber 
to illustrate the latter's chilling tale. 

Looking for Jeff in Fall 1 952 

(Bottom, left) Another Emsh picture for 
Theodore Sturgeon's The Dark Room'. 
August 1953 (Bottom right) Lee 
Brown Coye still as outstanding as ever 
for A Night With Hecate' by Edward W 
Ludwig. October 1963. (Above) G. L 
Schelling with a caged bird for Keith 
Laumers A Hoax In Time'. June 1 963. 

(Top right) Tom Knoth conveyed much 
of the horror of William P McGivern’s 
'Operation Mind-Pick' with this picture in 
the August 1953 issue (Right) An 
unhappy fate for a member of the fair sex 
in Henry Kuttner's 'Satan Sends Flowers' 
illustrated by Tom Beacham. February 
1953 
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Although it only lasted thirty-nine issues, 
Unknown is revered among many fantasy 
fans, and indeed, between 1939 and 1943 
it published stories by some of the most 
distinguished names in the genre. Aside 
from this. Unknown is famous for the fact 
that it was edited by the great John W 
Campbell, the mastermind of modern SF. 
and brought to prominence the artistic 
skills of Edd Cartier On the opposite page 
is Cartier's cover for the June 1 940 issue, 
and a decorative border from the special 
anthology of material from the magazine. 
From Unknown Worlds, published in 1948 
On this page Cartier illustrates Robert 
Bloch's 'The Cloak' (top). E A Grosser s 
The Psychomorph" (above), and (right) 
Don Evan's electric shocker. The 
Summons' 
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On these last pages are a selection of 
illustrations and covers from some of the 
remaining notable horror magazines to 
have been published in the last quarter of 
a century 


(Right) J G Faraco's portrait for The 
Tchen-Lam's Vengeance' by Robert Bloch 
from Other Worlds. December 1951 
(Below) First issue of A Book of Weird 
Tales, which had Forrest Ackerman as 
Associate Editor but a rather uninspired 
cover artist 


(Bottom) Joseph Eberle created this 
ghoulish double-page spread for Randall 
Garrett's 'League of the Living Dead' in 
Mystic Magazine. November 1 953 


(Opposite) 

(Top) A superb cover by William Stout 
for Coven 13 (March 1970), and along¬ 
side it an interior illustration by the same 
artist for Alan Caillou's demonical story. 
"Leona !' January 1 970 


(Bottom) Jack Davis, now one of the 
great cult artists in the comics field, has 
also illustrated horror magazines, providing 
this haunting face for 'Feast Day' by 
Matthew Lynge and thecoverof the first 
number of Shock in which it appeared. 
May 1 960. 
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BIZARRE! 

MYSTERY MAGAZINE 


Ch£ CHOP OF til OOO 

4 Pnp rkiU[ rtHfatll if 

CORNELL 

WOOLRICH 

THE LIVING STATUE 

ROMAIN GARY 

HORROR AT RED HOOK 

H.P.LOVECRAFf 

a tin tSAttiS hv 


plus piOtM A i 1 

ARTHUR fORGES 
AY RAM DAVIDSON 
DONALD HOHIG 
ARTHUR KAPLAN 


(Lnfl] Muri It- ■ *"r arid I ■■ ■ ii wnrr 

rhK m^edier i» o' BtZffrre ‘ apprgpnpd v 
edited bv-s "'a' 1 P« "he 

d pis-foi . nvi'r :if Ihi - ihn lifSt iiyt 
Dclofcwr 1 B-65 is I-.iwe-vi uncr^MHil 

1 Cppuailn payo) Si itei .r. J in rl -H 
deiliiii'dB < 5 l 1 «MaSV " rpi Ians Av!"- 

Putii^al nr.E nelenaed Sryidr.u fi'rtiiiwi sirff 
F $(ttnsy Pr-adr.- in Jflnudry 13 b i 1 hey 
igC’M-i-’d ihe bei! anils ine 

i r!d including John Giunta hf kV'ein 1 Fife;' 

Ijir™ wtu; provided Ihie m fvw 

|.ntr::tr '>. • Anhui C Cli'ke S T--- Fo'gpEtert 

Enemy 


f n ii-:v RcJxir ■ A Ltiwndeb r bb kepL up a 
Cpn*lsii': l ■ ;Jh siandfl^d O r iria1er. il in 
Mjgwfidi? - I . Iron nblivtcir 

■r-j •. w i deservedly Iniunildr: laid■ :.l bine 
Ijidy Vlprir^- iili.|Mm(ect fhlS L Ver Winter 
11 J 6 S Msrv atont: have aho 

fc™n Hiv'd!. i new tease 1! le m S-*ngi- 
fa/.’itir alrhouM" :hg cover ••v-w did i'-i 
..; Hums mside in 1 luafiw Sumpnnr ' S6S 



A GREAT N EW COLLECTION 
OF SPINE-CHILLING TALES 


STRANGE FANTASY 


ROBERT BLOCH * ROGER ZELAZNY 
FRITZ LEIBER * HARLAN ELLISON 
JAMES L GUNN * SIDNEY VAN SCYOC 
KERRY StESAR * ARTHUR PEN DRAG AN 
ERIC FRANK RUSSELL 
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(Right > Hair j eernurv alter i was 
li: J-■■‘■'‘I h-r Hug* • CVi»ir?Mf|i Atn,w.ng 
Stories ■:■ SI li hP-r.p published IhtmyS- 
jma ig* ,n si?*; nnri rr<yt' diverse r ::uri 
i«rr r i Vy^nran wntnr E*JrrAiV 3 Hamilton *s 

si II ir> PMidcnLC Will lai&S 'ik(* T h(r 

Houof from n-e Magellanic aiinouoh if n 
now new artists such as Dan idle-nnwhia 
provide rhn illustrations Issue I Vtny 
'969 

i But tom taft) P - I Op Frerv ht ri i^ y 
majjaane Hcuan. wrt ■:u'*-.*r by Jes™ 
Claude Feyesi February 1964 

f Bottom, right I* UndOgbln-dlv the Pi:;.: 
rrngajinr Fnr lod-sy f I in hi I' c macabre 
Fjrtrasy anti S&tfr:-* ffCi-o/i wn h the Eg 
Errs* .ovei of Ju'v '969 depici ng iH 
rr-astF' nl lantBSV- Fritz I <■ 



{Op-poHitef Ait-osi appropnaig picluig 
wnn which tc tldsb—5c0!l Tnn-!>l;;- 
Shiest ■:' Miingn En : uirs hum Hie fiyn 

tit tifri.r--.' Faflissy Fiction Muk-n t?74 
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Here is a mghlmam come Erne for ewery la i of iior rai ssot tea I wo 
huodred years ol terror in pictures 

Peter Naming hti^ assembled I mm Isis own marvellous 
collection over 320 examples of the very nest horror Illustrations, 
from tie lurid Victorian 'penny dieacfuls" to the juatfy celebrated 
Amor can p.j ps Alt the great magazines are represented Harper's, 
The Strand, Amazing Slones, Strange Tales, Argosy and the 
legendary Weird Tales. 


KOUDfit >:-i 
WCtLEbSPEH 
•■■nn ■■hi ■ 


m ■ s^i-- ■ • • £ 


WbrtSE OF ini 
fflrtT- PEOPLE 


A PICTORIAL HISTORY OF 










1 j 

t 1 


h J 

^3 

■ J 










